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chapter 1

Lincoln

As with so much in Reginald Goodall’s life an air of mystery surrounds
 the date of his birth. According to his passport he was born in 1902, but 

the correct date is 13 July 1901. Goodall himself was to blame for the confu-
sion. In the earlier part of his career he would adjust his age to suit the cir-
cumstances. When applying for conducting jobs, he might add a few years, to 
suggest greater maturity and experience than he possessed. Sometimes he took 
a few years off . Sometimes, it seems, he so confused himself that he could not 
remember how old he actually was. According to his marriage certifi cate he 
was 28 when he married in 1932. In fact he was 31 – just a few months younger 
than his wife, who was astonished to discover his real age when in 1940 she 
registered his application for deferment of military service.
 Goodall’s birthplace was a modest terraced house in Monks Road, Lincoln, 
a street of red-brick homes and shops that had grown eastwards from the 
centre of the city in the latter half of the nineteenth century. Th en, as now, 
78 Monks Road had a small garden at the front and a paved yard at the back. 
A brass plate on the gate announced that it was the home of A. E. Goodall, 
music teacher. Albert Edward Goodall, Reginald’s father, taught the piano, 
and was organist and choirmaster at St Peter-at-Arches, a galleried church of 
1724 by William Smith that stood on the north-east corner of the High Street 
and Silver Street.1 Music, however, was not Albert’s main occupation. He was 
confi dential clerk to E. E. Tweed, a leading Lincoln solicitor. Tweed was Clerk 
to both the city and county magistrates.
 Albert’s father, Th omas Goodall, was a leather-dresser by trade, though by the 
time he died his business activities had expanded in other directions. Th e Lin-
coln directory for 1894 describes him as a glue manufacturer, with premises at 
Bracebridge, then a separate parish to the south of Lincoln, but now part of the 
city itself. His entry for the following year reads, “Glue powder and size works 
and fi rewood merchant, asphalter and miller.” Th omas and his family were strict 
Nonconformists. Th ey attended St Catherine’s Wesleyan Methodist Church, 
which urged temperance on its members, a reason perhaps why his son Albert, 
a convivial and gregarious man, switched his allegiance to the Church of Eng-
land. One of the few women at St Catherine’s who declined to join the temper-
ance league was Reginald’s Aunt Ada, who had no objection to the occasional 
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drink. It was her private joke to lace the trifl es she made for church socials with 
sherry. Th ey were much in demand.
 Reginald’s mother, Adelaide, was the daughter of a Leicester draper, James 
Jones. Albert Goodall was 37 and a widower when he married her in June 1900 
and brought her to Lincoln to live in Monks Road. Th ey were not rich – Albert’s 
salary as a solicitor’s clerk was £160 a year, though he had a small additional 
income from his musical activities – but they could aff ord a maid-of-all-work, 
who slept in a room on the top fl oor, next to the nursery. A second son, Wil-
liam, was born on 20 July 1902, exactly a year and a week aft er his brother. Both 
boys were given only one Christian name, soon shortened to Reggie and Billie. 
Th eir father did not care for long strings of names; he found it irritating having 
to write them out in full at the solicitor’s offi  ce or in court.
 Monks Road is down at heel now, but in the fi rst decade of the century it 
was considered well-to-do. Next to the Goodalls’ terrace was the Arboretum, 
a pleasant park on the side of a hill, with pavilions, a fountain and a brightly 
painted cast-iron bandstand, where bands from the barracks and the local engi-
neering works played in the summer. Sometimes the concerts were followed by 
fi rework displays. Reggie and Billie were pushed round the Arboretum in their 
prams, and later played there with their hoops. When they were old enough, 
they went to Miss Wileman’s private school in Nettleham Road.
 Th e boys’ parents were very diff erent in temperament. Adelaide Goodall, 
the least musical member of the family, thought pubs were vulgar and disap-
proved of her husband’s habit of staying out late with his drinking compan-
ions. His life revolved round three establishments, all within a short distance 
of each other: St Peter-at-Arches church, the solicitor’s offi  ce in Silver Street 
where he worked, and the Spread Eagle Hotel in the High Street.2 Adelaide 
was well aware that the Spread Eagle’s waitresses held a special attraction for 
her husband, and was wracked with jealousy and unhappiness as a result. Curi-
ously for a man of sybaritic tastes (though the fact that he had once been a 
keen sportsman may have accounted for it), Albert favoured a strict regimen 
for his sons. Th ere were cold baths every morning. In 1988, almost eighty years 
aft er she joined the Goodalls as the family skivvy in 1910 at the age of 19, Mrs 
Nellie Stanney remembered:

When I got there, I saw these two little boys, Billie and Reggie. Billie was just 
as plump as his father, and Reggie was as thin as his mother. Reggie – poor lit-
tle mite. I always felt sorry for him. Th ey were all for Billie. I don’t know why. 
Reggie always looked so cold and miserable. He always had to have cod liver 
oil, every morning. When I put the cod liver oil in the spoon he looked at me 
so miserably. He didn’t like it a bit. He was sort of put on. He was ignored too 
much.3
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 Reggie was four when he was given his fi rst piano lessons by his father, though 
Albert was convinced that it was the extrovert Billie who had the greater potential. 
While Billie continued to be taught the piano at home, the shy and retiring 
Reggie was sent to have lessons with his half-sister, Agnes, eighteen years his 
senior and the child of Albert’s fi rst marriage. At the time she was living behind 
the station in Tentercroft  Street, where she taught music for a living. Not long 
aft erwards she married Captain Eric Tetley of the Yorkshire brewing family and 
moved up the hill to live in Greestone Terrace, a cul-de-sac of late-Georgian 
houses situated just below the cathedral. Unlike Albert Goodall, Agnes had no 
doubts about her young half-brother’s musical abilities. She lavished a good deal 
of love on him and built up his confi dence. In 1910 she persuaded her father that 
Reggie should attend the Lincoln Cathedral choir school. Albert approached 
the organist and choirmaster, Dr G. J. Bennett, who agreed to hear the boy.
 Bennett was comfortably off , for his wife, Marion, was the daughter of Joseph 
Ruston, founder of Ruston, Proctor, a Lincoln engineering fi rm with a world-
wide reputation. Th ey lived at North Place, a Queen Anne-style mansion they 
had built for themselves in Nettleham Road. Reggie was taken there by his 
father for an audition. Bennett sat at a piano fi tted with a pedal-board that cor-
responded exactly to that of the cathedral’s organ. Presumably he liked what 
he heard, for shortly aft erwards Reggie became a fee-paying boarder at the old 
choir school at 1 Northgate, a terrace of little houses that still stands at the junc-
tion with Nettleham Road.
 For an English cathedral organist of his time, Bennett had unusually wide 
sympathies in both religious and secular music, and Goodall always considered 
himself exceedingly fortunate to have come under his infl uence. Bennett, said 
Goodall, laid the foundations of his own musical interests. In his youth Bennett 
had spent a year at the Hochschule für Musik in Berlin, followed by two years in 
Munich, where his masters had included the celebrated organist and composer, 
Joseph Rheinberger. Back in London, he had been appointed a professor of har-
mony and composition at the Royal Academy of Music at the age of 25. His own 
works, strongly infl uenced by German Romanticism, included an overture, Jugend-
traum, which August Manns conducted at the Crystal Palace concerts in 1887. 
Eight years later he went to Lincoln, where he remained until his death in 1930.
 Bennett was a thick-set, fi erce-looking man with a reddish face and a large 
ginger moustache. On Sunday mornings he wore a top hat, morning coat and 
spats, and carried a rolled umbrella, which he was once seen brandishing at a 
precentor who had been unwise enough to say he did not wish to hear a certain 
anthem by Gounod in the cathedral again.4 Goodall found Bennett an impres-
sive, if somewhat frightening, fi gure. Another Lincoln chorister, Reg Wood-
ward, has described some of Bennett’s more alarming practices:
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In the Song School he would haul a boy by the collar over the music benches at 
which we stood and administer a beating with a hard and heavy hand. On one 
occasion this was administered in error to the wrong boy. A shocked silence fol-
lowed. [On learning of his mistake,] he roared with laughter and said, “Well, it 
will do for next time.” Once he irrupted into the choir during a service and led 
out a malefactor by the ear.5

A dedicated cigarette-smoker (at home he enjoyed a hookah), Bennett was given to 
sticking his nicotine-stained fi ngers into the choristers’ mouths to make sure they 
were kept wide open. Th e boys preferred it when he used the end of his baton for 
the job; it tasted better. Sometimes the whole choir was the subject of his wrath. 
Th e Lincoln historian Laurence Elvin remembered an Evensong at the end of which 
Bennett played the shortest of voluntaries, rushed to the vestry before the choir 
could leave the building, admonished the boys and men for their mistakes and took 
them through the anthem until it was sung to his satisfaction.6 But Bennett was not 
all gruff ness and bad temper. He gave sumptuous Christmas parties for the choris-
ters at his home. Th ere were summer parties, too, when he joined in cricket matches 
on the lawn and whammed tennis balls over the roof of the house to boys waiting 
on the other side. Anyone who caught a ball got a sixpence. If there were those who 
disapproved of Bennett’s methods as a choir-trainer, few disputed the excellence of 
the results he achieved: the choir was held to be one of the best of its kind.
 Not surprisingly for a pupil of Rheinberger, Bennett had an outstanding 
technique as an organist. Goodall said it was Bennett’s playing of Bach’s organ 
prelude in B minor that fi rst made him aware of the power of great music. Goodall 
was also introduced to Wagner’s music through Bennett, who oft en played 
excerpts from the operas at his organ recitals, notably the prelude and Good 
Friday Music from Parsifal. (When “Father” Henry Willis, who had designed 
and built the cathedral organ, died in 1901, Bennett played in his memory, not 
some pious piece of Victoriana, but the funeral march from Götterdämmerung.) 
Bennett introduced new compositions by Reger and Karg-Elert, and performed 
a good deal of French music by Guilmant, Widor and Franck. English organ 
music rarely featured in his programmes.
 Th e Lincoln choral foundation consisted of nine lay clerks – three altos, three 
tenors and three basses – and sixteen choristers. A lay clerk could live on his sal-
ary then, though some earned extra money by giving singing lessons. In Goodall’s 
time, and for some years aft erwards, the basses were Messrs Endersby, Loft house 
and Woodward, whose son Reg Woodward has described them lovingly:

Th eir idiosyncracies aff orded us endless entertainment, their sheer professional-
ism a standard we envied … Mr Endersby, a very distinguished looking man, had 
a vast voice, like the Lord thundering out of heaven. Mr Loft house was a York-
shireman and very proud of it. “Eh, lad, ’ast tha never bin to Leeds? Th a doesn’t 
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know tha’s born.” He had trouble with his aspirates and we listened eagerly for 
the verse in the psalm which he rendered as “Why ’op ye so, ye ’igh ’ills. Th is is 
God’s ’ill.” Occasionally he had an argument with his wife, which always ended, 
“Who’s maister in this ’ouse then?” “You are, but I’m nek.”7

Although a Lincoln chorister’s round was arduous, Goodall thrived, for music 
was now central to his life: in addition to singing in the cathedral, he was having 
regular lessons in piano and theory from Bennett’s assistant, Harry Trevitt. On 
weekdays the timetable at the choir school included PT before breakfast, morn-
ing and aft ernoon choir practice, and Matins and Evensong in the cathedral; 
ordinary school lessons had to be fi tted into the few gaps that remained in the 
day. Games were played on Th ursday aft ernoons, when Evensong was sung by 
the men alone. Services in winter could be a miserable experience, for St Hugh’s 
Choir was unheated; the fantastical canopies of its stalls might be masterpieces 
of the medieval woodcarver’s art, but they went unappreciated by small boys 
suff ering from chilblains brought on by the extreme cold. Th e rewards were 
pitiful. Th e choristers had two 12-day breaks – one aft er Easter, the other aft er 
Christmas – and a fortnight’s holiday in August, which even by the standards of 
the day was very little.
 By the time Goodall joined the choir, Bennett had leavened the cathedral’s 
typically English repertoire – canticles by Croft , Smart, Stanford and Harwood – 
with anthems by Mendelssohn, Bach, Mozart and Spohr. In addition he had 
reintroduced several works by his most distinguished predecessor at Lincoln, 
William Byrd, including the Short Service, known then as Byrd in D minor. At 
the time Byrd’s music was rarely heard in Anglican cathedrals, though, simul-
taneously with Bennett’s eff orts at Lincoln, Sir Richard Terry was reviving the 
composer’s music for the Roman liturgy at Westminster Cathedral.
 In October 1912 there came a change in the services at Lincoln that was 
to have a dramatic eff ect on the music performed in the cathedral. Th e new 
High Church precentor, the Rev. John Wakeford,8 abolished the Litany, which 
had traditionally followed Matins on Sunday mornings, and replaced it with 
a Choral Eucharist. Bennett introduced settings of the Mass by Schubert and 
Silas, Dvořák, Gounod and Guilmant – all of them adapted to the words of 
the English prayer book. Bennett’s own favourites included Schubert’s Mass 
in G, Dvořák’s in D (sung on both Easter and Christmas days in 1913), and 
Gounod’s Messe solennelle de Ste Cécile, all of which were to become staples 
of Goodall’s own repertory when he too became an organist and choirmaster 
some years later. Not everyone in Lincoln liked the unfamiliar works. Frank 
Woolley, Bennett’s one-time assistant, detected a dangerous whiff  of the Conti-
nent about them: “Th e music of these Masses was fl orid and chromatic, and of 
great length, and almost inclined to produce an atmosphere of the secular; that 

Lucas Genius of Valhalla-Final.indd   5Lucas Genius of Valhalla-Final.indd   5 8/13/2009   6:53:59 PM8/13/2009   6:53:59 PM



Index

Abercrombie, Elizabeth, 79, 83
Addinsell, Richard; RG conducts Taming of 

the Shrew music, 47–8; Warsaw Concerto, 
64–65, 70

Adeney, Richard, 45, 56, 61
Aeolian Hall, London, RG conducts at, 41
Agate, James, 47
Ainsworth, Robert, 92
Aldous, Joyce, 60–1, 69–70
Aldridge, Maisie, 40, 50–1, 53–4, 58–9, 61–2, 

64, 72, 76, 82, 164–5, 177, 180, 182, 186, 190, 
194–6, plate 7

Alexandra, John, 68
Allen, Sir Hugh, 14–6, 38–9, 44, 48
Ameling, Elly, 181
Amis, John, 149
Anderson, Ande, 153
Anderson, W. R., 34
Ansermet, Ernest, 38, 99–100
Aprahamian, Felix, 25, 28–9, 39, 67–8, 189 
Arlen, Stephen, 140–150, 152–3, 160, 162–4
Armstrong, Sir Richard, 172, 174–5, 182–3, 

190–1
Aronowitz, Cecil, 45
Arts Council of Great Britain, 62, 91, 144–5, 

147, 150–1, 156
Ashman, Mike, 182
Ashton, Sir Frederick, 97, 105, 186
Auden, W. H., 34–5, 77
Austin, Frederic, 7
Austin, Richard, 55
Austin, Sumner, 114

Bailey, Norman, 142, 151, 153–6, 158–161, 167, 
179–180, 212–3, plate 29

Baker, Dame Janet, 162, 212
Balkwill, Bryan, 129, 139, 141
Banks, Leslie, 47
Barbirolli, Sir John, 61, 76, 92, 117, 119, 130
Barenboim, Daniel, xii
Barham Court, Kent, 139, 178, 193, plate 28
Barker, Alfred, 66
Barker, John, 162, 166
Bate, Jennifer, 190

Baxter, Sir Beverley, 118
Bayreuth Festival, RG attends, 116–7, 130
BBC Symphony Orchestra, 38, 39, 71, 98

RG conducts BBCSO, 98, 131–2, 154, 159, 
162, 170, 212–3  

BBC Wireless Chorus, 32 
Beecham, Sir Th omas, 37–8, 47, 67, 88, 98, 

106, 113, 146, 187 
Beers, Adrian, 68
Beese, Aubrey, 72, 87
Behrens, Hildegard, 171 
Beirer, Hans, 120
Belcourt, Emile, 213
Belsen concentration camp, 92–3, 102
Benjamin, Arthur, 16
Bennett, George J., 3–6, 36, plate 3
Beresford, Hugh, 155
Berg, Alban, 33–4

RG assists Erich Kleiber on Berg’s Wozzeck, 
114–5; RG conducts Wozzeck, 124–5

Bergman, Ingmar, 176
Bernardi, Mario, 141
Bickell, Leslie, 57 
Bing, Sir Rudolf, 98–100, plate 13
Birtwistle, Sir Harrison, 189
Bishopsgate Institute Musical Society, 39–41
Black, Michael, 189
Blake, Philip, 83, 139
Blanesborough, Lord, 44
Blatchley, John, 142, 144, 151, 160, 163, 173, 180
Bliss, Sir Arthur, 72, 87, 103
Blom, Eric, 66, 74
Blyth, Alan, 108, 170, 181
Boehm, Andreas, 128
Böhm, Karl, 114
Bonavia, Ferrucio, 41, 45
Bonham Carter, Sir Maurice, 44
Bonnet, Joseph, 17, 29
Böse, Ursula, 128 
Bossert, Robert, 46, 54 
Boulez, Pierre, xii, 136
Boult, Sir Adrian, 38, 51, 54, 59–61, 64, 71–2, 

87, 141
Correspondence with RG, 71–2

Lucas Genius of Valhalla-Final.indd   223Lucas Genius of Valhalla-Final.indd   223 8/13/2009   6:54:34 PM8/13/2009   6:54:34 PM



Th e Genius of Valhalla: Th e Life of Reginald Goodall224

Bournemouth Municipal Orchestra, 41, 54, 
55, 62–3

Bowden, J. Pearce, 41 
Brae, June, 96
Brain, Dennis, 68
Braithwaite, Nicholas, 170
Braithwaite, Warwick, 92, 95, 109–110, 113, 

117, 141–3
Brenner, Peter, 176
Bridge, Frank, 32, 33
British Council, 87–90, 103
British Music Drama Company, 46
British Union of Fascists, 49, 52–4, 57
British Women’s Symphony Orchestra, 48
Britten, Benjamin, 31–5, 56, 68–9, 77–85, 89, 

95, 97–104, 107–8, 117–120, 122–3, 168–9, 
177, plates 11, 13
RG conducts Britten’s Gloriana, 118–9, 

121–3; Les Illuminations, 56; Peter 
Grimes, 77–90, 97, 107–8, 110–2, 
119–122; Th e Rape of Lucretia, 98–103; 
Rejoice in the Lamb, 95; Soirées musi-
cales, 55; Te Deum in C, 34–5; Violin 
Concerto, 56 

RG records Th e Rape of Lucretia 
(abridged), 102–3; Peter Grimes 
excerpts, 108

RG assists Britten on Peter Grimes 
recording, 122–3  

Britten–Pears Library, Aldeburgh, 177, 195
Bruckner, Anton; RG conducts Bruckner’s 

Mass in C, 35; Mass in E-minor, 24, 30, 
131; Mass in F-minor, 23, 30; Overture in 
G-minor; 56, Psalm 150, 24; Symphony 
No. 7, 162; Symphony No. 8, 154; Sym-
phony No. 9, 170, Te Deum, 24

Bryan, Gordon, 54
Burrell, John, 82
Burton, Humphrey, 185
Busch, Fritz, 99, 118 
Byam Shaw, Glen, 142, 144, 151, 155, 160, 163, 

171, 173, 179–180, 187–8
Byrne, Connell, 148

Cahill, Fr Edward, 50
Cairns, David, 127, 133, 155–6, 191
Cambridge Th eatre concerts, Goodall 

conducts, 50
Cameron, Basil, 41
Caplan, Isador, 177

Caplat, Moran, 100–1
Carey, Clive, 91
Carl Rosa Opera, 51, 140
Carlyle Singers, 33, 215
Carr, Donna Faye, 155
Carron, Arthur, 106
Carter, Alan, 96
Casals, Pablo, 178
Caulton, Jeremy, 174
Chamberlain, George, 91
Chapman, Janice, 155
Crichton, Ronald, 163
Christie, Audrey, 99
Christie, John, 84, 98–101
Christoff , Boris, 132
City of Birmingham Orchestra, 41
Clark, Edward, 41
Coates, Albert, 46–7, 84
Coates, Edith, 75, 78–9, 106, 120–1, plate 22
Cody, Canon Henry, 13
Colles, H. C., 59
Collingwood, Lawrance, 73–5, 78–80, 89, 91, 96
Collins, Anthony, 25
Cooper, Anna, 150
Cooper, Martin, 113, 161
Council for the Encouragement of Music and 

the Arts, 62, 83, 91
Covent Garden Opera/Royal Opera. RG 

conducts Aida, 110; La Bohème, 124; 
Boris Godunov, 118, 132–3; Carmen, 106–7; 
Le Coq d’or, 133; Fidelio, 118, 171; 
Gloriana, 118–9; 121, Manon, 105–6, 124; 
Die Meistersinger, 109, 111–2, 126–7, 129; 
Parsifal, 160–2; Peter Grimes, 107–8, 
110–2, 119–120, 122; Das Rheingold, 170–1; 
Salome, 127; Tannhäuser, 125; Tosca, 121; La 
Traviata, 109–110, 112; Troilus and Cressida, 
124; Il Trovatore, 106–7, 110; Turandot, 103, 
106–7, 124; Die Walküre, 120–2, 125, 127–8, 
170–1; Wozzeck, 124–5

Cranko, John, 119 
Crass, Franz, 160–1
Cripps, Sir Staff ord, 62
Cross, Joan, 73–5, 77–82, 84–5, 88–91, 100, 

103, 107–8, 119, 185, 189, 211
Crozier, Eric, 75, 77–8, 81–2, 87, 89, 91, 98, 

100–2, 177, plate 11
Cruft , Eugene, 39
Cruft , John, 50
Culbert, Tom, 75–6, 211

Lucas Genius of Valhalla-Final.indd   224Lucas Genius of Valhalla-Final.indd   224 8/13/2009   6:54:34 PM8/13/2009   6:54:34 PM



Index 225

Curphey, Margaret, 142, 155, 168–9, 173–5, 212–3
Curzon, Sir Cliff ord, 61

Dalberg, Frederick, 120
Dale, Laurence, 183–4
Dale–Roberts, Fr Kenneth, 74
Darke, Harold, 34
Darrell, Peter, 96
Davies, Meredith, 129
Davis, Sir Colin, 108, 150, 168, 170–1, 194
Davis Th eatre, Croydon, RG conducts Die 

Walküre at, 120–1
Dean, Staff ord, 212
Del Mar, Norman, 45, 118 
Dempsey, Gregory, 142, 212–3
Denise, Gita, 121
Dent, Edward J., 81, 84, 87–8
Desert Island Discs, 177
Diana, Princess of Wales, 189
Dingle, Patrick, 62
Dobson, John, 138
Doe, John, 54, 57, 60–1
Donald, Evelyn, 90
Donaldson, Jack (later Lord), 140–1, 147–8, 150
Donlevy, Edmund, 75, 89, plate 12
Doree, Doris, 107
Dorking Madrigal Choir, 43–4
Douglas, Basil, 86
Dowd, Ronald, 129, 142
Dowling, Denis, 102–3, 211
Downes, Sir Edward, 118–9, 121–2, 125, 129, 

137, 139, 141–2
Drogheda, Earl of, 129, 133–5, 139, 146, 148, 

150, 157 
Dublin Grand Opera Society, RG conducts 

Manon, 118
Duff , Leslie, 23, 26, 100
Duffi  e, Bruce, 187
Dunbar, Rudolph, 64
Duncan, Ronald, 100, 102
Dupré, Marcel, 15, 17
Dyson, Sir George, 83–8, 91
Dyson, Ruth, 43

Eaglen, Jane, 189–190
Ebert, Carl, 99
Elder, Sir Mark, 191
Elkins, Margreta, 132
Ellsworth, Warren, 182–3, 187–9, 191, 193, 213, 

plate 34

Elvin, Laurence, 4
Emms, Gerald, 68
English Opera Group, 102–3
ENSA, 88–9, 91–5
Essex, Kenneth, 99
Evans, Dame Anne, xii, 159, 166, 183–4, 188, 

193–6, plate 32
Evans, Edgar, 115, 129, 132, 138
Evans, Dame Edith, 47
Evans, Sir Geraint, xi, 126–7, 134
Evans, Nancy, 100, 103. 211
Eves, Fr Ralph Shakespeare, 29–31, plate 6

Falkner, Sir Keith, 36, 186
Farrell, Joyce, 178–9, 182
Farrell, Nicholas, 182
Feasey, Norman, 47, 114–6, 130, 153, 186
Feibusch, Hans, 22
Felsenstein, Walter, 176
Ferrier, Kathleen, 100, 102–3
Fewster, Barbara, 96
Fielding, Harold, 64, 69–70
Finnie, Linda, 186, 195
Fischer, Annie, 135
Fisher, Richard, 143, 155, 162–4, 172
Fisher, Sylvia, 120–2, 125
Fistoulari, Anatole, 59, 64, 76
Flagstad, Kirsten, 115, 176
Flesch, Carl, 39
Forster, E. M., 77
Foss, Christopher, 140
Fox Strangways, A. H., 24, 33, 35
Franca, Celia. 96
Francis, Edwin, 152
Franklin, Owen, 15–6
Frick, Gottlob, 161
Friedlander, Alfred, 56–7
Friedrich, Götz, 168, 180, 183, 185–6
Friend, Lionel, 180, 186, 190, 192, plate 35
Furtwängler, Elisabeth, 166
Furtwängler, Wilhelm, 10, 19–20, 37, 39, 116, 

124, 135, 146, 176, 178, 181

Gardini, Ubaldo, 122
Gardner, John, 110, 112, 115, 126
Garrard, Don, 167
Gellhorn, Peter, 110, 119
Gibson, Sir Alexander, 160
Giddy, Reginald, 54, 61, 65
Gielgud, Sir John, 148

Lucas Genius of Valhalla-Final.indd   225Lucas Genius of Valhalla-Final.indd   225 8/13/2009   6:54:34 PM8/13/2009   6:54:34 PM



Th e Genius of Valhalla: Th e Life of Reginald Goodall226

Gilbert, Geoff rey, 68
Gilbert, Max, 68
Gill, Fr Colin Gill, 30–1
Glennie, Ian, 25
Glock, Sir William, 50, 85, 98, 131
Glyndebourne, 46, 98–103, 140
Godfrey, Sir Dan, 60
Godfrey, Victor, 138, 141–2
Gollancz, Livia, 45
Goltz, Christel, 114 
Goehr, Alexander, 132
Goodall, Adelaide (RG’s mother), 2, 7–9, 14 
Goodall, Albert Edward (RG’s father), 1, 7–10, 

14, plate 4
Goodall, Eleanor (RG’s wife, née Gipps), 

41–2, 44, 49–52, 54, 62, 67, 69–70, 116, 
138–9, 145–6, 162–4, 174, 190, plates 6, 27

Goodall, Sir Reginald, plates 1–2, 5–9, 11–8, 
20, 22–7, 30–5; birth, 1; joins Lincoln 
Cathedral choir school, 3; emigrates to 
America, 8; joins father in Canada, 9; 
becomes organist at St Alban’s Cathe-
dral,  Toronto, 11; returns to England, 
15; enrols at Royal College of Music, 15; 
fi rst job at St Alban’s, Holborn, 15; plays 
for Reinhold von Warlich, 17; returns 
to St Alban’s, Holborn, 20; joins RCM 
conducting class, 23; fi rst collaborations 
with Britten, 32
On variety bill at London Coliseum, 37; 

marriage, 42; conducts Handel Society, 
44; conducts fi rst opera, 45; works 
at Covent Garden for fi rst time, 46; 
admiration for Germany, 49; starts 
rehearsal orchestra, 51; joins British 
Union of Fascists, 52; becomes conduc-
tor of Wessex Philharmonic Orchestra, 
54; joins Army, 69; becomes a Roman 
Catholic, 71 

Joins Sadler’s Wells Opera, 73; conducts 
fi rst Hallé concert, 76; conducts Peter 
Grimes premiere, 84; joins Sadler’s 
Wells tour of occupied Germany, 92; 
asked to conduct Th e Rape of Lucretia 
at Glyndebourne, 98; his views on 
Lucretia and Albert Herring, 103–4; 
joins Covent Garden Opera, 105; fi rst 
Bayreuth visit, 116; conducts his fi rst 
Prom, 131; diffi  culties with Sir Georg 
Solti, 136; moves to Barham, Kent, 139

Approached by Sadler’s Wells to conduct 
Th e Mastersingers, 141; conducts his fi rst 
complete Ring cycle, 166–7; made CBE, 
169; wife dies, 174; visits Chicago, 181; 
knighted, 181; receives Oxford degree, 
189; conducts for last time, 191; moves to 
nursing home, 195; death, 196

Goodall, William (RG’s brother), 2–3, 8–10, 
13–4, 181; plate 1

Goodman, Lord, 151, 190
Goodwin, Noël, 162
Goossens, Eugene, 41
Gottlieb, Daisy, 65
GPO Film Unit, 34
Grant, Alexander, 96
Grant, Cliff ord, 155, 166, 212–3
Grantham, Bishop of, 57
Gray, Linda Esther, 174–6, 179–182, 184–5, 

213, plate 31
Green, Anna, 175 
Green, Kenneth, plate 11
Greene, Harry Plunket, 17, 27
Greenstone, John, 54, 59–60
Grese, Irma, 93
Grierson, John, 34
Griffi  n, Hayden, 180
Griffi  ths, Paul, 188
Grigorova, Romayne, 93
Grose, Detective Constable, MI5, 57
Groves, Sir Charles, 37, 45, 160
Gurney, Claud, 47
Guthrie, Sir Tyrone, 75, 78, 81–5, 88–9, 109

Haendel, Ida, 76
Haitink, Bernard, 124, 193
Hall, Sir Peter, 176
Hallam, George, 136–7
Hallé Orchestra, 41

Goodall conducts, 76–7, 90, 92, 95
Ham, Albert, 11, 17
Hammond, Tom, 143, 155
Hammond-Stroud, Derek, 142, 144, 212–3
Hancock, Leonard, 141, 143, 146, 149, 152, 155
Handel Society, 44–5, 50–1, 54
Hankins, Elsie, 72
Harewood, Earl of, 108, 122, 151, 164, 166–8, 

174, 180, 187–8
Hargreaves, John, 75–6, 79, 83, 88
Harper, Heather, 159
Harries, Kathryn, 183

Lucas Genius of Valhalla-Final.indd   226Lucas Genius of Valhalla-Final.indd   226 8/13/2009   6:54:35 PM8/13/2009   6:54:35 PM



Index 227

Harris, Joan, 96
Harrison, Beatrice, 61
Harty, Sir Hamilton, 38
Haugland, Aage, 213
Heaton, Anne, 96
Hely-Hutchinson, Victor, 41, 85–7 
Hendrikx, Louis, 161, 212
Herbage, Julian, 85–7
Herz, Joachim, 187
Hess, Dame Myra, 61, 87
Heward, Leslie, 68
Hewlett, William, 9–11
Heyworth, Peter, 125, 132, 136, 148, 154, 161, 

166, 186
Hill, Granville, 76
Hill, Rose, 75, 84
Hill Singers, 43
Hirsch, Leonard, 68
Hiscocks. Fr Henry, 12
Hofmann, Hubert, 153
Hofmann, Ludwig, 120
Holmes, Laurence (formerly Leslie), 17–9, 25
Holst, Henry, 61
Hope-Wallace, Philip, 105
Hopkins, Douglas, 44
Hotter, Hans, 115, 128, 133, 136
Howard, Andrée, 96
Howard, Ann, 155
Howell, Gwynne, xi, 154–5, 168, 175, 179, 

187–8, 192, 213, plates 25, 34
Howes, Frank, 85
Howitt, Barbara, 115
Howlett, Neil, 192
Humby Betty, 50
Hunter, Rita, 152–3, 156, 158, 163, 165–6, 

169–170, 173–4, 212–3, plate 30
Hurwitz, Emanuel, 99
Hussey, Dyneley, 98
Hyde, Alan, 39

Ingpen, Joan, 70–1, 133, 146, 150, 156, 161
Irving, Robert, 46
Isaacs, Sir Jeremy, 195

Jacques, Reginald, 41, 50
Jameson, Frederick, 151–2
Järvefelt, Göran, 182
Jerger, Alfred, 20 
Jerusalem, Siegfried, 188
Johnston, James, 88, 97

Joll, Phillip, 213
Jonas, Sir Peter, 188
Jones, Dame Gwyneth, 138
Jones, Roderick, 80, 189 
Joyce, Eileen, 70
Joyce, William, 54

Kaart, Hans, 115
Kander, Gerhard, 55 
Karajan, Herbert von, 109, 116, 130, 177, 183, 191
Keeff e, Bernard, 131, 133
Keller, Hans, 123, 159
Kells, Iris, 141
Kempe, Rudolf, 117, 124–5, 131, 133–5, 141, 157
Kennedy, Michael, 188
Kennedy-Cooke, Brian, 87 
Kent Opera, 140
Kentner, Louis, 65
Kern, Adele, 20
Kersey, Eda, 56
Kersley, Leo, 96
King, James, 171
Kleiber, Carlos, 176, 191, plate 18
Kleiber, Erich, 112–5, 120, 124, plate 19
Kleiber, Ruth, 120
Klein, Fritz, 93
Klemperer, Otto, 23, 135–6, 149, 154, 178, 187, 

plate 20
Klose, Margarete, 94
Knappertsbusch, Hans, ix, 20, 47, 116, 130, 146, 

149, 156, 176–7
Knight, Gillian, 155
Koltai, Ralph, 151, 187
Konetzni, Anny, 115, 120
Konetzni, Hilde, 121–2
Konwitschny, Franz, 127–8, plate 21
Koussevitzky, Serge, 16, 38, 42, 77–8 
Kramer, Josef, 93
Kraus, Otakar, 115, 125, 138
Krauss, Clemens, 20 
Krips, Josef, 117
Kubelik, Rafael, 126, 130, 136

Lambert, Constant, 35, 38
Langdon, Michael, 132, 138, 212
Langton, Cllr A. H., 55
Lanigan, John, 132, 138
Lauland, Jordan, 99
Legge, Walter, 88–9, 92, 94, 135
Leigh, Adele, 124, plate 22 

Lucas Genius of Valhalla-Final.indd   227Lucas Genius of Valhalla-Final.indd   227 8/13/2009   6:54:35 PM8/13/2009   6:54:35 PM



Th e Genius of Valhalla: Th e Life of Reginald Goodall228

Lemare, Iris, 32–3, 215
Lemnitz, Tiana, 94
Levin, Bernard, 169
Lewis, Richard, 107
Lewis, Ronald, 138
Ley, Henry, 16
Linstead, George, 76
Little, Ald. A. H., 62
Littler, Prince, 147
Llewellyn, Redvers, 97
Lloyd, Powell, 93
Lloyd, Robert, 213
Lloyd-Jones, David, 132
London Philharmonic Orchestra, 54, 58, 67–8

RG conducts, 67–8
London Symphony Orchestra, 6, 17, 23, 24, 53
Loppert, Max, 176, 184
Lotter, Alfred, 25
Lough, Ernest, 27, 31
Lovett, Martin, 99
Lumsden, Norman, 211
Lutyens, Sir Edwin, 139
Lutyens, Elisabeth, 32
Lympany, Dame Moura, 61
Lytton, Earl of, 84

McIntyre, Sir Donald, 138, 142, 158, 160–1, 168, 
181–2, 212–3

McKenna, David, 44
Mackerras, Sir Charles, 160, 163, 168
Mackonochie, Fr Alexander, 22
McMaster, Sir Brian, 145, 172–6, 178, 181–3
MacMillan, Sir Kenneth, 96
Macnaghten, Anne, 32
McWatters, Virginia, 105–6
Magee, Bryan, 163
Mahler, Anna, 59
Mangin, Noel, 212
Mann, William, 124, 146, 153, 169–170, 176
Marchal, André, 17, 29
Mathieson, Muir, 38, 74
Mayr, Richard, 20
Meier, Johanna, 185
Meier, Waltraud, 184, 213
Melville, Alan, 82–3, 189
Menuhin, Yehudi, 84
Mercury Th eatre, London, 32–5
Messiaen, Olivier, 29
Meven, Peter, 161
Midgley, Walter, 211–2

Milnes, Rodney, 170, 176
Mitchell, Donald, 177
Mitchinson, John, 173, 175–6, 181, 186, 213
Mödl, Martha, 128
Moiseiwitsch, Benno, 61
Moiseiwitsch, Tanya, 119
Monday Singers, 44
Moore, G. “Pony”, 65
Moore, Gerald, 19
Moores, Sir Peter, 167, 169–170
Moorhouse, Kathleen, 68
Morley, Reginald, 45, 51, 54, 67
Morris, Gareth, 68
Mosley, Sir Oswald, 49, 52, 54, 57
Motley, 144
Mullings, Frank, 7
Münzner, Wolf, 188

Napier, Marita, 171
Nash, Heddle, 105–6
National Philharmonic Orchestra, Goodall 

conducts, 69–70
National Symphony Orchestra, 89, 95

RG records with, 211
Neel, Boyd, 41, 74, 78
Negus, Anthony, 175, 182, plate 32
Neher, Caspar, 114
Nerina, Nadia, 96
Nettlefold, F. J., 46
Neveu, Ginette, 76
Newberry, Peter, 68
Newman, Ernest, 17, 23, 117, 152
Nicholson, Ralph, 25
Nielsen, Flora, 100, 211
Nilsson, Birgit, 128, 165
Noelte, Rudolf, 176, 182
Nunn, Richard, 131

Olivier, Sir Laurence, 82
Opera North, 140
Oppenheim, Hans, 99–101
Ord, Boris, 31
Organ Music Society, 28–9
Orpheum cinema, Golders Green, RG 

conducts concert at, 67–8
Orsman, Bertram, 16

Parsons, Mary, 194
Pavitt, Burnet, 150
Payne, Nicholas, 145

Lucas Genius of Valhalla-Final.indd   228Lucas Genius of Valhalla-Final.indd   228 8/13/2009   6:54:35 PM8/13/2009   6:54:35 PM



Index 229

Pears, Sir Peter, 32, 68, 75, 77–9, 89, 91, 100, 
102–4, 107–8, 122–3, 169, 181, 185, 188–9, 211

Pease, James, 126
Peel, Lady Delia, 42–3
Penney, Jennifer, 194
Peter Moores Foundation, 167, 170, 212–3
Philharmonia Orchestra/New Philharmonia 

Orchestra, 135–6
Philipp, Isidore, 13
Piccaver, Alfred, 64
Pilarczyk, Helga, 127
Piper, John, 101 
Plomley, Roy, 177
Porter, Andrew, 120, 129, 133, 141, 149, 151–2, 

173, 187
Praagh, Dame Peggy van, 96, plate 14
Priestley, J. B., 58
Pring, Katherine, 155, 166, 213
Pritchard, Sir John, 118
Puccini, Giacomo, RG’s views on, 106
Purcell, Patricia, 155

Queen Elizabeth II, 118
Queen Mary, 105
Queen’s Hall Orchestra, 17

Raisbeck, Rosina, 115, 121
Rankl, Karl, 105–110, 112–3, 115, plate 15
Rattle, Sir Simon, 191
Rawicz (Marjan) and Landauer (Walter), 64–5
Raybould, Clarence, 109
Reed, W. H., 23, 38–40
Rehearsal orchestra, London, 51–3
Reid, Gordon, 11
Remedios, Alberto, 142–5, 148, 151–2, 155–6, 

158, 163–4, 166, 168, 170, 173–5, 179–180, 
185–6, 212–3, plate 30

Renton, Edward, 150
Richards, Betty, 195–6
Richardson, Arnold, 31
Richardson, Sir Ralph, 82
Richter, Sviatoslav, 178
Riisager, Knudagge, 40
Ritchie, Margaret (formerly Mabel), 25, 100, 

103–4, 211
Robertson, Alec, 103.
Robinson, Eric, 126
Robinson, Stanford, 86, 109
Robson, Ann, 142, 155, 212 
Rockwell, John, 167

Rosing, Vladimir, 46
Ross, Fr Henry, 15–6, 20–1, 29
Roswaenge, Helge, 20 
Rothschild, Leopold de, 141
Royal Choral Society, 48, 54
Royal College of Music, 15–6, 23, 32–3, 36–7
Russell, Th omas, 58, 67

Sabata, Victor de, 109
Sadler’s Wells Ballet, 109
Sadler’s Wells Opera/English National Opera. 

RG conducts Th e Barber of Seville, 75; 
Th e Bartered Bride, 75, 95; La Bohème, 95; 
Duke Bluebeard’s Castle, 129; Gianni 
Schicchi, 75; Götterdämmerung, 158–160; 
Hansel and Gretel, 75; Madam Butterfl y, 
88, 95; Th e Mastersingers, 140–150, 153–5, 
159; Parsifal, 183–4, 187–9, 191–2; Peter 
Grimes, 77–90; Th e Rhinegold, 166; 
Rigoletto, 75–6, 95; Th e Ring (complete), 
166–7, 170; Siegfr ied, 166–7; Il Tabarro, 75; 
Tannhäuser, 129; Tristan and Isolde, 173–4, 
179–80, 185–7; Th e Valkyrie, 155–6
Tour of occupied Germany, 96–7, 99–104, 

plate 10
Sadler’s Wells Opera-Ballet, 96–7
St Alban the Martyr Cathedral, Toronto, 11
St Alban the Martyr, Holborn, 15–6, 20–31, 67

Choir repertory, 214–5
Organ, 28–9 

St Mark’s, North Audley Street, 32–4
St Mary–le–Bow, London: Goodall gives 

organ recitals at, 36
St Mary Magdalene, Toronto, 12
St Mary the Virgin, Toronto, 13
St Matthew’s, Northampton, RG conducts 

choir, 95
St Michael’s, Cornhill, 34 
St Paul’s, Toronto, 12–3
Salfi , Francesco, 47
Sammons, Albert, 61
Sargent, Sir Malcolm, 23, 37–9, 48, 53, 55, 59, 

61, 124
Schalk, Franz, 20
Scherchen, Hermann, 38
Schidlof, Peter, 99
SchiØtz, Aksel, 100
Schock, Rudolf, 110
Schöne, Lotte, 20
Schwarzkopf, Dame Elisabeth, 109–112

Lucas Genius of Valhalla-Final.indd   229Lucas Genius of Valhalla-Final.indd   229 8/13/2009   6:54:35 PM8/13/2009   6:54:35 PM



Th e Genius of Valhalla: Th e Life of Reginald Goodall230

Scott, Adrian Gilbert, 22
Scott, Cyril, 40 
Scottish Opera, 140
Seward, Cllr R. F., 63
Shacklock, Constance, 115, 121
Sharpe, Frederick, 211
Shawe–Taylor, Desmond, 85, 106, 109, 113, 149, 

153, 159–161, 170–1
Shuard, Amy, 128, 138, 160, 212
Sibelius, Jean, 40
Sinclair, Monica, 121
Skinner, Lady Kathleen, 41
Slater, Montagu, 77
Slotover, Robert, 171–2
Smith, James, 112
Snape Maltings, RG conducts at, 168, 176–7, 

189, 213
Solomon (Solomon Cutner), 61
Solti, Sir Georg, 131, 133–6, 138, 146–7, 150, 153, 

156–7, 181
Sorabji, Kaikhosru Shapurgi, 63 
South Place Chamber Concerts, 18
Stanney, Nellie, 2
Stein, John, 175
Stiedry, Fritz, 120–1 
Stiff , Wilfred, 33–4, 145
Stokowski. Leopold, 10–1, 16, 132
Stoll, Dennis, 36
Stratton, George, 25
Streich, Rita, 94
Strode, Rosamund, 177
Sullivan, John, 116 
Summerbee, Ald F. B., 62–3
Susskind, Walter, 92, 95, 118, 212 
Sutcliff e, Tom, 186, 188
Sutherland, Dame Joan, 121, 126, 130–1, 134, 194
Svanholm, Set, 115

Tausky, Vilem, 118
Taylor, Kendall, 61, 67–8
Tebbs, Revd George, 14
Te Kanawa, Dame Kiri, 160–1
Temple Church, London, 23, 27 
Temple Savage, Richard, 40, 112
Terry, Sir Richard, 5, 42
Terry, Vera, 97–8
Tetley, Agnes (RG’s half–sister), 3, 7–8, 15, 41, 183
Tetley, Lt–Col David, 183, 196
Tetley, Eric, 3
Tetley, Sally, 196
Th alben–Ball, Sir George, 23–4, 27, 29

Tiller, Walter, 54, 65
Timothy Eaton Memorial Methodist Church, 

Toronto, 13
Tippett, Sir Michael, 84
Tomlinson, Sir John, xii, 187, 195
Tooley, Sir John, 150, 156, 171, 190, 194
Toros, Hella, 121
Toscanini, Arturo, 38
Tournemire, Charles, 17, 29
Tracey, Edmund, 134, 141–2, 144, 146, 150–2, 

164, 166, 168, 172, 174, 180, 183, 188
Trevitt, Harry, 5
Tronchin-Jones, Dr, 70–1
Turner, Blanche, 112
Turner, Dame Eva, 103, 169, 174, 190
Turner, Judith, 165–6
Tweed, E. E., 1, 7–8

“Valhalla”, RG’s room at Covent Garden, 
137–8, 144, 195

Valois, Dame Ninette de, 82, 96
Van der Gucht, Jan, 33
Varnay, Astrid, 115
Vaughan Williams, Ralph, 43, 56, 84, 87

RG conducts fi rst performance of VW’s 
Household Music, 56 

Veasey, Josephine, 132
Vickers, Jon, xii, 108, 130, 160–2, 171, 212
Villiers, Vera de, 46
Vinay, Ramón, 128
Vivian, Lt–Col Valentine, 44
Vivienne, Hazel, 163

Wadsworth, Pauline, 96
Wagner, Richard; RG conducts Götterdäm-

merung, 158–160, 213; Die Meistersinger 
109, 111–2, 126–7, 129, 140–150, 153–5, 159, 
212; Parsifal, 160–2, 187–9, 191–2, 212; 
Parsifal (EMI recording, 213), 184–5; Das 
Rheingold, 166, 170–1, 213; Th e Ring 
(complete), 166–7, 170; Sieg fr ied, 166–7, 
212; Sieg fr ied Idyll, 55, 106–7; Tannhäuser, 
125, 129; Tristan und Isolde, 172–7, 179, 
185–7; Tristan und Isolde (Decca recording), 
179, 181, 213; Die Walküre, 120–2, 125, 127–8, 
155–6, 170–1, 182–4, 213; Wesendonck–Lieder, 
162, 212

Wagner, Wieland, 116–7, 180
Walker, Sarah, 166 
Walsh, Stephen, 171
Walter, Bruno, 20, 38–39

Lucas Genius of Valhalla-Final.indd   230Lucas Genius of Valhalla-Final.indd   230 8/13/2009   6:54:35 PM8/13/2009   6:54:35 PM



Index 231

Walton, Bernard, 68
Walton, Sir William, 84, 88, 103, 124
Ward, David, 132, 138, 212
Warlich, Reinhold, von, 17–20, 25, 27, 49, 67
Warr, Eric, 98
Warrack, Guy, 44,
Warrack, John, 146, 154
Watmough, Charlotte, 54, 58
Watson, Jean, 121
Watt, Harry, 35
Webster, Sir David, 81, 84, 89, 103, 106–7, 

110–122, 124, 126, 128–130, 134–6, 142, 148, 
150–1, 153, 156–7, 185

Weil, Terence, 99
Weldon, George, 66, 76
Welitsch, Ljuba, 111
Welsby, Norman, 166
Welsh National Opera; RG conducts Parsifal 

(recording), 184–5, 213; Tristan und Isolde, 
172–7; Th e Valkyrie, 182–4

Wessex Philharmonic Orchestra, 54–66, 135, 
216–9

Westrup, J. A. (later Sir Jack), 21, 26, 33, 
40, 48 

Wheelhouse, Frederick, 39

Whitlock, Percy, 55, 57
Widor, Charles, 17
Wiemann, Ernst, 161
Wigmore Hall, London, RG conducts concert 

at, 68
Willan, Healey, 11–3, 18, 25, 165, 215
Williams, Sir Bernard, 147
Williams, Tom, 80 
Willis, Henry (“Father”), 4, 28
Wilson, Sir Steuart, 103, 109
Witte, Erich, 126
Wood, Anne, 25, 33
Wood, Sir Henry, 17, 45, 60–1
Woodgate, Leslie, 32–4, 215
Woodward, Charles, 7
Woodward, Reg, 3–5
Woolley, Frank, 5–6
Wright, Basil, 34 
Wright, Kenneth, 86
Wyss, Sophie, 56, 68–9

YMCA, Tottenham Court Road, 45–6
Young, Emanuel, 37, 49, 113

Zinkeisen, Doris, 47.

Lucas Genius of Valhalla-Final.indd   231Lucas Genius of Valhalla-Final.indd   231 8/13/2009   6:54:35 PM8/13/2009   6:54:35 PM



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




