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1
Taken in the Spirit: Imagined Pilgrimage  
in Medieval Spirituality and Art

¶¶ The maps
In the opening folios to the first volume of Matthew Paris’ renowned and 
monumental universal history, the Chronica majora (Cambridge, Corpus 
Christi College [hereafter CCCC], Ms. 26), lies a remarkable series of itin-
erary maps [color plate i and figs. 1–6]. Considering that they come from 
the otherwise distant and seemingly alien visual culture of the Middle Ages, 
these pages, with their depictions of roads, travel times and movements, 
strike our modern eyes as artifacts oddly familiar and accessible. Taken 
together, the itinerary’s unique seven pages constitute a kind of medieval 
road map, linking London [color plate i] with the great centers of pilgrim-
age, Rome and Jerusalem. Usually, the more well-known examples of medi-
eval cartography, those heavily wrought medieval mappae mundi (liter-
ally “cloths of the world”), tend to confound the modern viewer with their 
plethora of detail and profusions of legends about fantastic peoples. The 
Hereford world map [fig. 7], for example, is so densely packed with sche-
matic displays of theological truths that the viewer is easily lost amongst its 
twisted and distorted geographies, which overflow with legendary peoples, 
creatures, and events of history and myth. Even specialists, then, are used to 
having to tease out of this thick array of information something discernible, 
like the location of Jerusalem (in the center) or Rome (directly beneath), 
and work from there to get the overall sense of how these kinds of maps 
display the medieval world. But such confusion is patently not the case in 
the pages by Matthew Paris. Instead, we sense something more immedi-
ately available, familiar and comprehensible; they look like strip maps, those 
maps designed by travel clubs or the internet to aid their members in plan-
ning out their travels or vacations.
	 And indeed, there are interesting intersections between these maps and 
our modern “triptych planners” – the need to determine how long each 
leg of the journey will take, the sense of anticipation they encourage, and 
the desire to trace the route with our fingers and imitate with our bodies 
the depicted journey. And yet still their appreciation, their reception and 
comprehension by a medieval monastic audience, for whom these maps 
were made, suggest that different connotations would have attended 
their workings and manipulations.1 For in their day, these pages brought 
the spaces of Europe and the Holy Land before the desirous gaze of the 

  1	 As we will discuss below, there are four different versions of these maps, two 
of which prefaced Matthew’s Chronica majora. The third version, less complex, 
yet more finished and decorated, prefaced the Historia anglorum and was likely 
intended for the gaze of King Henry iii, or perhaps his son, Edward i. We take 
up this version in chapter 6.
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The Maps of Matthew Paris6

cloistered monks of St. Albans abbey, England. They made available for 
their perusal and scrutiny those distant lands, along with the stories and 
legends that made up the medieval sense of the world and its place in 
geographic and eschatological history. For those Benedictine monks, who 
were discouraged from traveling and who sought an ideal of stability in 
the cloister, these maps must have provided a wonderful opportunity to 
contemplate journeying through a distant world beyond their monastery’s  
walls.
	 Stretched out across seven pages, these maps trace a route from London, 
through southeast England, to France, Italy, the city of Rome, and even-
tually to the Holy Land and the holy city of Jerusalem. Their strip-like 
format, their appended flaps [see figs. 4, 8], and their dynamic text-image 
interactions are fascinating elements of their codex design; they asked 
Matthew’s brethren, as much as they do the present-day viewer, to handle, 
manipulate, and trace their motions across the surface of the world. The 
journey begins in the lower-left, at the city of London, from which depart 
two routes that mark out the length of time it takes to get to the next city 

– generally a day or journée, but sometimes a day and half, or just half a 
day. The routes continue up the page to the coast at Dover, a side route 
having veered off to the left, into the sea (vers la Mar), beyond the frame. 
The routes begin again in the next passage, at the coast of France in the 
towns of Calais and Wissant, and progress up the page, through their 
respective cities. This kind of motion, up the page, and then back down to 
the body and up again, tracing a capital “N,” continues for four pages. On 
the fifth page the reader encounters southern Italy [fig. 4]. Here the rela-
tively straightforward design gives way to profusion and complexity as, for 
example, texts fill the space of southern Italy and the viewer encounters 
extra pieces of vellum that have been appended to the top and side of the 
recto folio. Both texts and these flaps extend the normal boundaries of the 
codex, and present the viewer with the possibility of changing the itiner-
ary. By turning the flaps over the recto or verso of its page, or extending 
them out, the monk could reconfigure the spaces of Christian Europe, alter 
the routes, and refashion the meanings to be derived from them. The last 
two pages of the itinerary [figs. 5, 6] are filled with legends and descriptions 
of the Holy Land, in the midst of which, at the very end of the road, lies 
the ideal and highly charged geometric depiction of the heavenly city of  
Jerusalem.
	 Even in this simple reading, getting from London to the Holy City takes 
some doing. Although inaccurate and “unreliable” as far as modern maps 
go, nonetheless, it was precisely this sort of manipulation and movement, 
along with the interactive, even playful encounter they encourage, that I 
think Matthew Paris wished to create in these uniquely engaging materi-
als. But the reader’s movement through these maps was not just about 
satisfying a curiosity for travel, for there are qualities in their appreciation 
that borrowed from the contemporary uses and attitudes of devotional 
images, which were then coming to the fore both with the popularity of 
more private, meditative forms of devotional practices, as well as the 
flood of icons to hit the Latin West after its capture of Constantinople in  
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Taken in the Spirit 7

1204.2 On the back of his only surviving mappa mundi [color plate ii], on 
what was originally the seventh folio (and therefore closely following the 
itineraries), Matthew painted in a close-up, monumental style three scenes 
of holy visages [color plate iii]. These images have a starkly frontal immedi-
acy to them and suggest a psychological engagement in the stories to which 
they bear witness. In fact, in the lower right corner Matthew painted what is 
thought to be the earliest rendering of the Veronica icon in the Latin West, 
that sacred handkerchief with which Christ, on the way to his crucifixion, 
wiped the blood and sweat from his face, leaving a miraculous impression 
or portrait of himself. As we shall see in chapter 4, Matthew’s mappa mundi, 
sharing the same folio as these devotional images, is very similar to his itin-
eraries, for he designed this geographic rendering of western Europe so that 
it is “oriented” toward Jerusalem, and so made possible the same kind of 
imagined journey as his itinerary, inflected now with the devotional atti-
tudes and practices that attended his rendering of the Veronica on the map’s 
obverse.

¶¶ The artist
Matthew Paris was the main chronicler in the mid-thirteenth century at the 
rich and powerful Benedictine abbey of St. Albans, England.3 With eight-
een extant manuscripts by Matthew, or containing his work, we benefit 
from what Cynthia Hahn aptly described as an embarrassment of riches 
of both sources and contexts.4 Indeed, the focus of my exploration is made 
possible only because its foundations have been so ably laid by the previ-
ous scholars who have sifted through this wealth of materials. The ground-
breaking work of the historian Richard Vaughan was based on detailed 
investigations into the materials and the contents of Matthew’s manuscripts, 

  2	 See generally, and for further references, the work of Hans Belting: The Image 
and Its Public in the Middle Ages: Form and Function of Early Paintings of the 
Passion, trans. M. Bartusis and R. Meyer (New Rochelle, NY: Caratzas, 1981), esp. 
pp. 25–6, and the appendix, “Western Art after 1204, the Importation of Relics 
and Icons,” pp. 203–21; and Likeness and Presence: A History of the Image before the 
Era of Art, trans. Edmund Jephcott (Chicago: University of Chicago Press, 1994), 
pp. 349–76.

  3	 Beginning in the mid-twelfth century, St. Albans could be considered the premier 
Benedictine Abbey in all of England. For histories of the Abbey, see most recently, 
Michelle Still, The Abbot and the Rule: Religious Life at St. Albans, 1290–1349 
(Aldershot: Ashgate, 2002); Martin Henig and P. Lindley, eds., Alban and St 
Albans: Roman and Medieval Architecture, Art and Archaeology (Leeds: British 
Archaeological Association, 2001); Rodney M. Thomson, Manuscripts from St. 
Albans Abbey, 1066–1235 (Cambridge: D. S. Brewer, 1982); Eileen Roberts, The 
Hill of the Martyr: An Architectural History of St. Albans Abbey (Dunstable: Book 
Castle, 1993); Robert Runcie, ed., Cathedral and City: St. Albans Ancient and 
Modern (London: Martyn Associates, 1977).

  4	 Cynthia Hahn, Portrayed on the Heart: Narrative Effect in Pictorial Lives of Saints 
from the Tenth through the Thirteenth Century (Berkeley: University of California 
Press, 2001), p. 283.
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along with their rich intertextual references, to produce a magisterial syn-
thesis of Matthew’s opus.5 Rodney Thomson worked with surviving book 
lists, inventories of the abbey’s scriptoria, and intertextual references to 
manuscripts, and synthesized from these a catalogue of the books that were 
either held in the abbey’s collection or were produced there in the period 
just prior to Matthew’s flourit.6 Suzanne Lewis’s thorough study of the 
illustrations of Matthew Paris’ Chronica majora, including his maps, pro-
vided a much-needed overview of Matthew’s artistic achievements, and the 
sources and traditions upon which he drew.7 Together these studies estab-
lish an invaluable foundation for further explorations into the more spe-
cific contexts of Matthew’s maps, and the ideas and attitudes they generate.8 
Drawing on these more broadly conceived studies, and the rich contextual 
and intertextual fabric that they weave, we are equipped to move beyond 
questions of sources or origins to explore issues that lay at the very heart 
of medieval manuscript culture – the mental and physical habits of con-
structing and handling manuscripts and the ideas of time and space that 
those habits create and further mediate. This study is less a monograph on 
Matthew Paris’ maps, though those of course define its central materials, so 
much as a case-study of how scholars of medieval manuscripts might begin 
to think about the very real and practical issues that confronted the users of 
what was, really, the most widely disseminated medium of monastic intel-
lectual and visual culture – the manuscript codex. If we free ourselves from 
the manuscript stemma, which so often seems to presuppose a lost model 
or exemplar, providing some indirect account of authorial intent even as it 
eclipses the possibilities of inventiveness, then we can focus instead on larger 
and more fundamental issues and attitudes that shaped and gave expression 
to the monastic environment in general, issues such as: how did medieval 
intellectual culture understand ideas of space and time, ideas of place and 
the memories, institutional or personal, that could shape space into some-
thing palpably meaningful, and, perhaps most importantly, desirable? In the 
end, we shall see that issues and practices as common as handling a book, 
or turning its pages, become a rather complex affair invested with a great 

  5	 Richard Vaughan, Matthew Paris (Cambridge: Cambridge University Press, 1958).
  6	 Thomson, Manuscripts from St. Albans Abbey.
  7	 Suzanne Lewis, The Art of Matthew Paris in the “Chronica Majora” (Berkeley: 

University of California Press, 1987).
  8	 See also Michael Gaudio, “Matthew Paris and the Cartography of the Margins,” 

Gesta 39 (2000): 50–7, which I understand was in press when my study on 
Matthew Paris’ materials became available, Daniel K. Connolly, “Imagined 
Pilgrimage in the Itinerary Maps of Matthew Paris,” Art Bulletin 81 (1999): 
598–622; and Daniel K. Connolly, “Imagined Pilgrimage in Gothic Art: Maps, 
Manuscripts and Labyrinths” (PhD dissertation, University of Chicago, 1998). 
More recently, Katherine Breen, “Returning Home from Jerusalem: Matthew 
Paris’s First Map of Britain in Its Manuscript Context,” Representations 89 (2005): 
59–93; while this last study does address some of the dynamics of the itineraries, 
it is more concerned with the map of Britain on the back of the ‘Royal’ version of 
the itineraries (BL Ms. Royal 14 c vii), the subject of chapter 6.
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deal of meaning and value for those who resided in the cloistered world of 
medieval England.
	 Scholars who work on Matthew Paris’ materials are quickly confronted 
by contradictory assessments of his achievements, both in his activities as 
an historian and as an artist. His history writing and artworks are seen on 
the one hand as traditional, avidly conservative, and, on the other hand, as 
innovative, sometimes even quirky. Matthew seems to have been of a very 
independent mind-frame, often critical of the king, and of the influence that 
foreigners exerted upon the royal court, and critical of the papacy and any 
incursions upon the privileges of St. Albans. His histories remain, however, 
one of the most widely consulted primary sources for scholars not only for 
the events they record, but also for the attendant attitudes, beliefs and opin-
ions that inform his reportage.9

	 Criticism of the artwork of this somewhat enigmatic character has itself 
moved between polar opposites, from near hagiographic praise to more 
sober and increasingly severe assessments of his accomplishments. Some 
150 years after his death, Thomas Walsingham (d. 1422), who himself had 
continued the project of Matthew’s chronicle writing in the late fourteenth 
and early fifteenth centuries, wrote of Matthew Paris in his own Gesta 
abbatum:

At this time, too, flourished and died Dom Matthew Paris; monk 
of St Albans, and an eloquent and famous man full of innumerable 
virtues; a magnificent historian and chronicler; an excellent author 
(dictator), who frequently revolved in his heart the saying: “Laziness 
is the enemy of the soul,” and whom widespread fame commended 
in remote parts where he had never been. Diligently compiling his 
chronicle from the earliest times up to the end of his life, he fully 
recorded the deeds of magnates, both lay and ecclesiastical, as well 
as various and wonderful events; and left for the notice of poster-
ity a marvelous record of the past. He had such skill in the working 
(sculpendo) of gold and silver and other metal, and in painting pic-
tures, that it is thought that there has been no equal to him since in 
the Latin world.10

While there is no evidence that Matthew worked in metals or sculpture of 
any kind, Walsingham does identify the key elements of Matthew’s post-
humous reputation, his prodigious output, compiling and recording vari-
ous events and deeds, and his painting and illustrations of the same, all of 

  9	 His history writing takes a very personal tone in fact, with the events understood 
from his point of view, with all the biases that attend the avidly chauvinistic. See 
the assessments of Antonia Gransden, “Matthew Paris,” in Historical Writing in 
England c. 550 to c. 1307 (Ithaca: Cornell University Press, 1974), pp. 356–80, and 
Björn Weiler, “Matthew Paris, Richard of Cornwall’s Candidacy for the German 
Throne, and the Sicilian Business,” Journal of Medieval History 26 (2000): 71–92.

10	 Quoted in Vaughan, Matthew Paris, pp. 19–20, containing other notices and post-
humous descriptions of his life, his brief travels to Norway (to reform an abbey 
there), the gifts he received and gave to St. Albans, and many of his illustrated 
works.
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Emmerson, R. ​ 18
England: histories of ​ 9, 17, 19, 21, 51, 57 

n.25, 64–5, 95–101, 103 n.31, 107, 111–12, 
116, 173–86; ​ liturgies followed in ​ 71, 
136–44

England, maps of ​ IX, X, 56–7, 111, 186–91
Essex, kingdom of ​ 64
Estoire de Seint Aedward le Rei ​ 52 n.9

Estrildis ​ 98
Etna, Mount ​ 80
Euclid ​ 22, 67–8
Europe (in mappae mundi) ​ 158, 162, 166–7
Eusubius ​ 119, 120 n.24
Evesham Psalter ​ 156 n.96
Exiguus, Dionysius ​ 32 

Firth of Clyde (Scotland) ​ 189
Firth of Fourth (Scotland) ​ 189
Flanagan, C. ​ 19 n.38, 72 n.74, 137, 143–4, 

168 n. 130
Flanders ​ 167
Fleury (N. France) ​ 58
Flores historiarum (Anon. of the thirteenth 

century) ​ 187
Flores historiarum (Matthew Paris) ​ 10, 14, 

116–17
Flores historiarum (Roger Wendover) ​ 10, 

14
Forsyth I. ​ 43
Fossier, F. ​ 124
Fouilloy, Hugh (d. 1174) ​ De claustro 

animae, 43
France ​ 6, 58–9, 103; ​ in mappa mundi ​ 158
Franciscan devotions ​ 30, 44
Frederick ii Hohenstaufen, German 

emperor ​ 16, 17, 122, 179

gaze theory ​ 53–5, 174–5, 184–5
genealogies of English kings ​ 29–33, 21, 

47 n.124, 64, 90, 94–103, 153 n.84;  as 
format of history ​ 103–8;  as form 
of itinerary ​ 109–27; ​ of empire ​ see 
translatio imperii

Geoffrey of Monmouth ​ 21 n.44, 98–101, 
111–12, 116–17, 178, 183, 187

Germany ​ 60; ​ as culmination of 
translatio imperii ​ 122

Gerson, Jean (Modus quidam) ​ 29–30
Gervase of Canterbury ​ 91
Gervase of Melekely ​ 161 n.107
Gervase of Tilbury ​ 155 n.92
Gesta abbatum (Thomas Walsingham) ​

147
Gesta abbatum by Matthew Paris (BL Ms. 

Cotton Nero d i) ​ XI, 9, 11–12, 15, 16 
n.35, 72 n.73, 74 n.82, 83, 107, 141 n.39, 
145–7, 154

Gilson, J. P. ​ 189 
Gog and Magog ​ 79–80
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Golden Legend ​ 92 n.10
Gospel of Matthew ​ 165
Gough, R. ​ 24
Gough map of England ​ 24 
Green, W. ​ 105
Grosseteste, Robert ​ 54
Guenée, B. ​ 125
Guillaume de Jumièges ​ 117
Gulbenkian Apocalypse ​ 157
Gwendolen, daughter of Corineus ​ 98

Haakon, king of Norway (1217–63) ​ 10, 13, 
58 n.26

Habitus ​ 62–6
Hadrian’s Wall ​ 188–9
Hahn, C. ​ 7, 53
Hamburger, J. ​ 53
Harley, J. B. ​ 25
Harvey, P. D. A. ​ 93, 188, 189
Heales, A. ​ 142
Heitz, C. ​ 137
Hell, Mouth of (entrance to) ​ 80
Henderson, G. ​ 10–11
Henry i, king of England (1100–35) ​ 107
Henry ii, king of England (1154–81) ​ 12, 

160, 183–4
Henry iii, king of England (1216–72) ​ 4, 

5 n.1, 13, 17 n.36, 20, 26–7, 96–7, 99, 135, 
160–3, 174, 179–82, 185, 188, 191

Henry viii, king of England (1491–1547) ​
138, 165 n.122

Heptarchy ​ 17, 32, 21, 64–6, 99
Hereford mappa mundi ​ VII, 47, 5, 23–4, 

51, 92, 150 n.77, 159, 163–4
Hermanus Contractus of Reichenau ​ 22, 

68
Higden, Ranulph ​ 91
Higgins, I. ​ 70
Hilpert, H.-E. ​ 26
Historia anglorum, Matthew Paris (BL 

Ms Royal 14 c vii) ​ XI, 5 n.1, 10 n.12, 12 
n.19, 14, 18, 97, 151: itinerary ​ 19 (table 
1), 20, 27 n.65, 173–4, 177–82;  map of 
Britain ​ 186;  apocalyptic prophesy ​ 18; ​
early scholarship on Matthew Paris ​ 10 
n.12;  edited for king ​ 173 n.3, 177

Historia regum anglorum (Geoffrey of 
Monmouth) ​ 47 n.125, 100, 103 n.31, 
111–12, 183

Historia scholastica (Peter Comestar) ​ 100, 
102, 105, 107

history, medieval theories of ​ 90–108, 
109–27

history writing  ​9–10, 13, 57 n.25
Holy Face ​ see Veronica image 
Holy Roman Emperor ​ 102, 110, 118, 122, 

179
Honorius Augustodunensis (Imago 

mundi) ​ 35 n.86, 130 n.6
Hugh of St. Victor (d. 1141): writings at 

St. Albans ​ 20, 83, 118 n.18; ​ meditations ​
44; ​ Machina universitatis ​ 75, 82; ​ De 
arca Noe mystica ​ 81–2;  memory aids ​
83–4;  theory of history ​ 104–6, 119–23, 
124–7;  Imago dei ​ 124

Humber, legendary king of the Huns, 98
Hyde, K. ​ 31

imagined pilgrimage ​ 28–39
Imagines historiarum (Ralph de Diceto) ​

84
Imago dei (Hugh of St. Victor) ​ 124
Imago mundi (Honorius 

Augustodunensis) ​ 35 n. 86
Imago pietatis (head of Christ) ​ 152
indexing signs in manuscripts ​ 83–4, 153 

n.84
Ingledew, F. ​ 116–17
Innocent iii , pope (1198–1216): prayer for 

Veronica image ​ 155–6
Innocent iv, pope (1243–54): gift of Sicily ​

179–80
Institutiones divinarum et saecularium 

litterarum (Institutions of Divine and 
Human Readings Cassiodorus) ​ 32

Isidore of Seville (c. 560–636) ​ 20, 102
Italy ​ 3, 4, 8, 11, 14, 18, 27, 6, 13, 22–3, 

58, 75–6, 79–80, 84–6, 96, 111–14, 116, 
178; ​ in Peter of Poitiers’ Compendium ​
102;  in Matthew Paris’ mappa mundi ​
158, 167; ​ Brutus exiled from ​ 183

Japhet, son of Noah ​ 117
Jerome, St. (d. 419) 142, 164
Jerusalem ​ 6, 12, 16, 28, 37;  Heavenly 

City ​ 6, 40–3, 78, 86, 109–10, 114–16, 
130;  as center and goal ​ 52, 60, 126, 
128; ​ pilgrimage to ​ 13, 28, 30, 36–7, 47, 
58, 80, 88;  and crusades ​ 17, 27 n.66, 
35–9, 59, 159, 181, 191; ​ meditations 
on ​ 47–8;  as origin of Christianity ​
101, 109–10, 117;  compared to Rome ​
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117;  Apocalyptic city ​ 128–33; ​ and 
Easter liturgy ​ 133–50; ​ in Matthew 
Paris’ mappa mundi ​ 158–9, 167, 172

Jews: confused with Gog and Magog ​
79; ​ deportation to Babylon ​
102;  destruction of the temple of 
Solomon ​ 130

Joachim of Fiore ​ 18 n.36
John de Cella, abbot of St. Albans (1195–

1214) ​ 21 n.42, 74 n.82, 83, 135 n.21, 154
John of Salisbury ​ 119
John the Goldsmith ​ 145
John’s Apocalypse (Book of Revelations) ​

18, 131, 192
John, Saint (of Patmos) ​ 192
Josephus ​ 102
Julius Caesar (on Ebstorf mappa mundi) ​

53, 112, 175
Julius Honorius (the Orator) ​ 32

Kain, R. ​ 23
Kamber (Camber), legendary son of 

Brutus ​ 98
Kent, kingdom of ​ 64
Kline, N. ​ 23, 52
Knowles, D. ​ 140
Kühnel, B. ​ 128, 130
Kupfer, M. ​ 34

La Daurade (S. France) ​ 43
Lambeth Palace ​ 56
Lateran Palace ​ 114, 131
Latin Kingdom of Jerusalem ​ 87
Lavezzo, K. ​ 23
LeClercq, J. ​ 40, 47, 125
Leogecia, island of ​ 111
Lewis, F. ​ 153–4
Lewis, S. ​ 8, 11, 21, 24–6, 53, 83, 87, 90–1, 

94–5, 97–9, 154, 161–3, 186, 189–90
Liber additamentorum, Matthew Paris (BL 

Ms. Cotton Nero d i) ​ 10, 14, 15 n.26, 18 
n.36 19, 61, 126

Liber experimentus (Bernard of Silvestris) ​
67

Libri carolini ​ 33
Lincoln Cathedral ​ 12, 138 n.33
Lisa von Seidlitz ​ 287
Locrinus, son of Brutus ​ 98–9
Lombardy ​ 23, 86, 131

London ​ I, V, 20, 1, 4, 6, 27, 56–7, 61, 88, 
126, 128, 130, 132, 160; ​ city-founding ​ 90, 
101, 103, 109, 111–12, 114, 118, 125, 177–8, 
180

Louis ix, king of France ​ 13, 20 n.39, 58 
n.26, 134 n.18

Lucia, Saint ​ 16
Lucius, king of Britain ​ 31, 99
Lyon (France) ​ 58

Macrobius ​ 68; ​ Commentary on the 
Dream of Scipio ​ 161–2, 164, 166

Mandeville, Sir John ​ 70
Mandylion ​ see Veronica image
manuscripts ​ see individual titles
Marcellinus ​ 32
March of Ancona ​ 77
Margaret of Farrar ​ 286
Mars ​ 112–13, 180
Mary, Virgin ​ 17, 138, 154; ​ and Christ 

child (Mother of tenderness) ​ 152, 155
Mary Magdalene ​ 46
Maurus, Rhabanus ​ 169
McGinn, B. ​ 18, 130, 131
Melekely, Magister Robert: his mappa 

mundi ​ 159–61
Mercia, kingdom of ​ 12
Merlin, prophecies of ​ 103 n.31
Messina (Sicily) ​ 85–6
Milan ​ 78
Miller, K. ​ 24
Mirabilia urbis romae (guidebook to 

Rome) ​ 91 n.6, 113 n.8, 131 n.8
Mittman, A. ​ 23
Modus quidam ( Jean Gerson) ​ 29–30
Mommsen, T. ​ 119
Monroe, William ​ 107
Mount of Olives ​ 135

Nativity of Christ ​ 17, 134
Nennius ​ 111
Neo-Platonists ​ 161
Newcome, Peter ​ 146
Niger, Roger ​ 27 n.66
Noah’s Ark: mystical treatise by Hugh of 

St. Victor (De arca noe mystica) 81–2
Noah’s sons: beginning history of 

kingship ​ 117;  schema of the world’s 
landmasses ​ 158, 167, 169 n.132

Norman Conquest ​ 14, 27, 177, 182
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Normandy: on mappa mundi by Matthew 
Paris ​ 167

Normans ​ 98, 117, 122, 179, 182, 183
Norway: Matthew Paris’ trip to ​ 9 n.10, 10, 

13, 28 n.67, 58 n.26, 135
Nottingham Castle ​ 185

Oderic Vitalis ​ 117, 125
Offa ii, king of Mercia (757–96) ​ 12; ​

Vitae duorum offarum ​ 12
Oise River (N. France) ​ 61
Opus majus (Roger Bacon) ​ 64 n.41
Orosius ​ 102;  Seven Books of History 

against the Pagans ​ 119;  theories of 
history ​ 116–21; ​ type of mappa mundi ​
153, 180

Oswald, abbot ​ 140 
Oswald, Saint ​ 99
Otranto ​ 61, 76, 77, 78, 84, 85, 86
Otto of Friesing (d. 1157) ​ 119, 120 n.22, 

122–3
Ottonian dynasty ​ 101
Ousterhout, R. ​ 170
Oxford: Matthew Paris’ connection to ​

156 n.96
Oxford Psalter and Book of Hours ​ 156

Pächt, Otto ​ 153, 156 n.96
Padua ​ 55
Palestine ​ 118, 128; ​ map of by Matthew 

Paris ​ 45, 21 n.43, 150–1, 193; ​ in Peter of 
Poitiers’ Compendium ​ 103;  Jerusalem 
at center of ​ 169

papacy: Matthew Paris critical of ​ 9;  offer 
of Apulia ​ 20 n.39, 26 n.61, 77–80; ​
Augustus wearing papal tiara ​ 92; ​ as 
link in translatio imperii ​ 118;  and 
Veronica image ​ 157

Paradise ​ 43 n.109, 64, 70 n.68, 148 n.74
Paris, city of ​ 12, 13, 58, 166;  Matthew 

Paris from ​ 12, 176, 194; ​ Matthew Paris’ 
travels to ​ 13

Paris, Matthew ​ 7–19; ​ scholarship 
on ​ 7–11; ​ biography and manuscript 
production ​ 11–13; ​ belief in end of 
world ​ 13–19; ​ sources for maps ​ 26–8

Passus Christi (relic of the footprints of 
Christ) ​ 135, 144

Paul, Saint ​ 112
Paul of Caen, abbot of St. Albans 

(1077–93) ​ 141 n.39
Pecham, John ​ 54

Peregrinatio in stabilitate ​ 40–3
Peter, Saint ​ 112
Peter of Beauvais ​ 91
Peter Comestar (Historia scholastica) ​ 100, 

102, 104–5, 107
Peter of Poitiers (Compendium historiae) ​

100–7, 124
phenomenology ​ 50 n.2&3, 56 n.20, 135, 

139, 163, 167
pilgrimage guides ​ 36–9
Plantagenet dynasty ​ 98, 111, 116, 175;  and 

cartography ​ 182–6
Pliny ​ 20
Po River ​ 76
Polychronicon (R. Higden) ​ 91
Prenostica Socratis Basilei ​ 69–70
Priscian ​ 20
Psalter, St. Albans ​ 40, 147–8
Psalter Map ​(mappa mundi)  48, 164, 

168–71
psalters: and maps ​ 2, 4, 93 n.12, 94, 159, 

194;  and Veronica image ​ 156
Pseudo-Bede (De meditatione passionies 

christi per septem diei horas) ​ 44
Pseudo-Bonaventure ​ 44 
Pseudo-Dionysius (Meditationes vitae 

Christi) ​ 44
Ptolemy ​ 32–3, 162; ​ mappa mundi based 

on ​ 45, 162–3
Pythagorus ​ 67

Quen quaeritas (Easter liturgy play) ​
136–8, 143–4, 148, 172

Regularis Concordia ​ 140–2
relics: and maps ​ 4, 138–40, 151–3, 157; ​ of 

St. Albans abbey ​ 12, 145;  of the True 
Cross ​ 57; ​ and pilgrimage ​ 59–60, 
157;  chlamys ​ 166;  Footprints of 
Christ (Passus Christi) ​ 135, 144

Remus ​ 101, 109, 112–14, 117, 180
Rheims ​ 59
Rhône River ​ 58
Richard of Cornwall ​ 26–7, 90, 179
Richard of Haldingham (de Bello?) ​ 51–2, 

92, 164
Richard of St. Victor ​ 8 83, 122–3
Rites of Durham ​ 145
Robert de Gorham, abbot of St. Albans 

(1151–67) ​ 12
Roger of Markyate (the Hermit) ​ 146
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Roman de Brut (Wace) ​ 183
Roman de Rou (Wace) ​ 183
Roman Empire ​ 94, 101, 119
Rome ​ VI, 4, 14, 18, 27 4–5, 76, 79, 80, 84, 

86, 131, 180;  pilgrimage to ​ 27, 29; ​ travel 
to ​ 59, 157;  founding of ​ 90, 101, 109, 
112–14, 117, 118, 180;  translatio imperii ​
100–3, 120, 122;  in mappa mundi ​ 167

Romulus ​ 101, 109, 112–14, 117, 180–2
rota (vovelle) ​ 21, 23, 3, 65
Rotalus manuscripts ​ 94, 106 n.41
Rule for the Recluse by Aelred of Rievaulx 

(De institutione inclusarum) ​ 45
Rule of St. Benedict ​ 40–1

Saewulf ​ 170
St. Albans Abbey ​ 25; ​ history of ​ 7 n.3, 

19–22, 56, 107, 135, 138 n.32, 160, 161 
n.108, 165 n.122, 177–9, 182, 191;  liturgy 
at ​ 71–5, 140–4;  scriptorium / library 
of ​ 9–12, 32, 47, 81–4, 101, 106, 118, 145–8, 
151, 167, 173

St. Denis ​ 59
St. Dunstan (Canterbury) ​ 138 n.33
St. Giles ​ 58–9
St. Omer (France) ​ 58
St. Paul’s Cathedral (London) 56–7
St. Paul’s Cathedral (Rome) 131
St. Peter’s Cathedral (Rome) 131
St. Quentin ​ 58
St. Remi ​ 58
St. Sever (mappa mundi) ​ 166
St. Victor Abbey ​ 3, 103, 110
St.-Benoit-sur-Loire Abbey ​ 33
Sainte Chapelle ​ 166
Saint-Pierre of Bourgueil ​ 182
Saints’ Lives ​ 7 n.4, 11, 27 n.63
Saône River (France) ​ 58, 59 n.29
Sawly Map (mappa mundi) ​ 35 n.86
Saxons ​ 177
Schapiro, M. ​ 135
Scotland: Edward I’s claim to ​ 4, 103 n.31, 

174, 178, 187–91; ​ in maps of Britain ​
187–90

seals ​ 8 70, 92, 112
Seidel, L. ​ 43
Seine River (France) ​ 58, 59 n.29
Seneca ​ 20
Sens (France) 58
Seven Books of History against the Pagans, 

Orosius ​ 119

Sibylline prophecies ​ 17
Sicily ​ 27, 22–3, 80, 85–6, 96;  pope’s offer 

of ​ 90, 174, 179–80
Siena ​ 76
Simon, abbot of St. Albans (1167–83) ​ 39, 

83, 118 n.18; ​ administration ​ 20, 145–7, 
154; ​ aumbry of ​ 144, 147–9, 161, 172

Six Ages of the World ​ 18, 118, 121
Smalley, Beryl ​ 81
Smith, J. Z. ​ 63, 72, 136–7, 139–40
Smith, Jay M. ​ 174
Socrates ​ 8, 67, 69
Southwark (England) ​ 56
Stephan of Jalley ​ 45
Stirling Bridge (Scotland) ​ 189
Strabo ​ 161–2
Sudarium ​ 152, 157; ​ see also Veronica 

image
Sussex ​ 64
Sylvester, St. pope (314–35) ​ 112

Tartars (Mongols) 8 15, 17, 79, 93
Temple of Solomon ​ 129, 130 n.4, 131, 133
Thames River ​ 56
Theoderich (Guide to the Holy Land) ​ 38
Theodulf, Bishop of Orleans, Abbot of St. 

Benoit-sur-Loire (Libri carolini) ​ 33–5
Thomas Aquinas ​ 54
Thomson, Rodney ​ 8, 20
Three Marys at the Tomb of Christ ​ 40, 

41, 138–9, 143, 148–51, 168
Tiber River ​ 131
Tilliet, J.-Y. ​ 183 
Tower of London ​ 56
Tree of Jesse ​ 100
Troy ​ 102, 111, 180
True Cross, relic of ​ 57 n.25
Tuan, Yi-Fu ​ 73
Tyre (Crusader kingdom) ​ 87

Use of Sarum ​ 71, 72 n.73, 140–1
Uther Pendragon ​ 99

Vaughan, Richard ​ 7, 10, 12, 19, 24, 90, 96, 
150–1, 175, 179, 188, 189

vellum: used by Matthew Paris ​ 6, 
11;  signifier in mappa mundi ​ 53, 57, 
152–8, 163, 167

Veronica image ​ VII, VIII, 4, 7, 29, 135 
n.19, 139, 152–8, 164, 172
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Villard de Honnecourt ​ 11
Virgil ​ 102, 103, 110–11, 116–18, 180, 182, 191
Virgin and Christ child ​ 152, 155
Vision of Tundale ​ 192–3
Vitae duorum offarum ​ 12
vovelle (rota) ​ 21, 23, 3, 65

Wace (Roman de Brut, Roman de Rou) ​ 183
Walter of Colchester (metalsmith) ​ 11
Waltham Abbey ​ 93, 159, 160
Wells Cathedral ​ 97
Wendover, Roger ​ 10, 14, 65, 84, 95, 98
Westminster ​ 11, 13, 56, 135;  mappae mundi 

at ​ 159, 181–2, 185, 191
Westrem, S. ​ 51, 174
Wey, William of ​ 138–40, 150 n.77, 151–2

Whethamsted, John, abbot of St. Albans 
(1420–40) ​ 144 n.53

William ii (Rufus), king of England 
(1087–1100) ​ 183

William of Conches (Dragmaticon 
philosophiae) ​ 68 n.64, 166 n.125

William the Conqueror ​ 96, 99, 182, 183
Winchester Castle ​ 185
wind, Matthew Paris’ diagram of ​ 158
Witelo ​ 55
Woden, sons of (in Heptarchy) ​ 21, 65, 99
Wolf, G. ​ 157
Wright, J. K. ​ 23

Yorkshire ​ 189

Zinn, G. ​ 124–5
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