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chapter 1

Glasgow: Kailyard or Coal Yard?

To have been born in Glasgow in the early twentieth 
century is not seen as a recommendation for a budding musician. Paris would 
carry weight, or Dublin, in the midst of a great literary revival. But much of the 
literature of Scotland at the time is described uncharitably as of ‘the kailyard 
school’, the kale yard being where coarse greens were grown at the back of small, 
self-satisfied homes, where folk were ‘douce’ and ‘couthy’, humour was ‘pawky’; 
sentiment ruled over realism, and the parochial over the international. In this 
school, J. M. Barrie has been unfairly cast as the leading dominie, when, in real-
ity, the bulk of the ‘kailyard’ publications were produced for the English, not the 
Scottish market.1 As for the radical significance of Conan Doyle, R. L. Stevenson, 
George Douglas, Lewis Grassic Gibbon, young MacDiarmid and others, it has 
yet to be fully understood outside Scottish literary circles.
	 As for Glasgow, it was an industrial city, wealthy and poor in equally extrava-
gant measure; filthy with the smog and smuts of millions of coal fires; lurid with 
the flares of the Bessemer Converters at the mammoth steel works; and with its 
ears ringing with the sound of riveting in some of the greatest shipyards of the 
world. 
	 These stereotypical views held sway even in Scotland well into the latter half of 
the twentieth century, since when appreciation of the artistic life in Glasgow in 
the early 1900s has largely centred round the visual arts. ‘The Glasgow Boys’ and 
the work of Charles Rennie Mackintosh now command international respect. 
But of music we hear and read practically nothing, and what we do read is not 
encouraging:

Mr Scott, the only Scottish composer technically abreast of the highest develop-
ments of modern music in Europe and the only composer today who is endeav-
ouring to establish a Scottish national idiom – who, in other words, has got 
beyond kailyairdism.2 

	 Thus Hugh MacDiarmid, writing from a position of ignorance, apparently 
unaware of the work of J. B. McEwen or young Chisholm, but none the less 
imparting a home truth. It was not only the composers who were lacking. Scot-
land had no full-time professional orchestra, and professional opera and ballet 
came only with touring companies. The leading Scottish composers, Alexander 
Mackenzie, Hamish MacCunn and John McEwen, were in London and, though 
two of them had been knighted, their reputations are only now emerging from 
under the shadows of their English counterparts. As for Glasgow’s two great 
pianist-composers, Eugen d’Albert and Frederic Lamond, they were both in Ger-
many. Traditional music was largely represented by the influential but somewhat 
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distorted arrangements of Marjory Kennedy-Fraser; through the fading skills of 
the violinist James Scott Skinner; and the folksy caricatures of the music hall, for 
which Harry Lauder is most unreasonably criticised. Chisholm himself was not 
shy of expressing his dismay at the musical shortcomings of his home city:

[I]n a town the size of Glasgow it would be extremely fortunate to find one hundred 
of its inhabitants taking a vital interest in music as an art (as distinct from regard-
ing it either as so much ear-tickling or as a means to gaining an easy reputation 
among one’s friends as a ‘high-brow’ by airing a little knowledge in their society).3

	 On the other hand, the part-time Scottish Orchestra sustained a substantial 
season of concerts in the outstanding acoustic of the St Andrew’s Halls, with 
visiting conductors and artists of the highest distinction. Chisholm wrote:

As a youth living in Glasgow, I remember the annual visits of the Beecham Opera 
Company (and under later titles) at which I and indeed the musical public of Brit-
ain heard for the first time, major operatic works like ‘Boris Godunov’, ‘Prince 
Igor’, ‘Otello’, ‘Falstaff’, ‘Khovanschina’ and ‘Rosenkavalier’; with the best available 
English singers and an orchestra of 100 players, not at Covent Garden, but in 
Glasgow’s own Colosseum Variety Theatre.4

	 There were also many amateur choirs, there was no shortage of pianists and 
organists and (not entirely lost to the lovers of classical music) a very real pres-
ence of genuine traditional music. This had been seriously researched by figures 
such as Lucy Broadwood, Ann Geddes Gilchrist, Frances Tolmie and John Glen, 
and could also be heard in piping competitions or in Gaelic-singing kirks in the 
city. There was also the Glasgow Athenaeum, which was the forerunner of the 
Royal Scottish Academy of Music, and to which Erik Chisholm naturally gravi-
tated.5 
	 But there is no denying that, in the absence of any outstanding locally based 
role-models, whether individual or institutional, success for a Glaswegian in 
the world of music was likely to depend upon a combination of inborn talent, 
personal determination and parental support. Chisholm had all three in  
profusion.
	 Erik Chisholm was born in Cathcart, Glasgow, on 4 January 1904, the son of 
John Chisholm (illus. 1) and Elizabeth McGeachy MacLeod. He was the middle of 
three brothers, John Sinclair (‘Jack’) being born in December 1899 and Archibald 
MacLeod (‘Archie’) in October 1907. Archie was an accountant, became Treas-
urer of the Active Society for the Propagation of Contemporary Music (Erik’s 
brainchild), and was later to follow Erik to South Africa. 
	 Chisholm’s father ran the family firm of painters and decorators, which had its 
offices at 63 Berkeley Street, Glasgow. It was a well-established business, built up 
over three generations, John Chisholm being a master painter. In the early years 
of his marriage, Erik was occasionally to add to his meagre income by working 
for the company, but in his childhood and youth the Chisholm household was 
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financially secure, and there were no early pressures on young Erik to pay his 
way in the world, which is just as well, for he was not a strong child. He had had 
influenza as a baby6 and had to stop formal schooling at thirteen.7 His mother 
once declared, ‘you could blow peas through Erik’s ribs’.8 
	 He was not happy at school and was, no doubt, relieved to leave it, although 
he seems to have been able to make other people less than happy, too:

Playing kick the can, ringing door bells or tying opposite door knobs together, 
pushing younger and weaker lads into beds of stinging nettles, were some of my 
favourite games, when I was at Junior School.9

	 He had buck teeth, but had them all taken out while still in his twenties, and 
wore spectacles all his life to counteract his short-sightedness, sometimes having 
to remove them and bring whatever he was studying right up to his eyes.10 When 
the Second World War broke out, he was classed as Grade 4 and so rejected for 
military service.11 He had also broken his arm when he fell off the Crocodile Rock 
at Millport, where the family regularly holidayed; and since it had not been reset 
straight, he was unable to hold a rifle properly.12 Fortunately it did not inhibit his 
organ or piano playing.
	 Throughout his life he suffered from severe, sometimes incapacitating 
migraines. His student, Alex Beveridge, recalled the pallor in his face and his 
having to ask to be helped to another room, and Chisholm describing ‘stars fall-
ing – falling all over my eyes’.13 Frightening visual disturbances of this nature are 

1  Erik Chisholm’s father,  
John Chisholm, c. 1916

CHISHOLM.indb   3 22/04/2009   11:33



Erik Chisholm: Scottish Modernist4

associated with chronic migraines. It was something he had to learn to cope with, 
and he coped ‘very well’ in the view of one of his doctors.14 In other respects, he 
seems to have been a thoroughly normal child, and he recalls family life with dis-
arming humour and a story-teller’s proper use of exaggeration. It is worth quot-
ing extensively from the following childhood recollections, which give a delight-
ful insight into upper-middle-class society of the period:

It was my father’s dearest wish to keep his three sons ‘off the street’ … He added 
an extra storey on the top of our semi-detached house at 28 Corrour Road, New-
lands, Glasgow, which would accommodate a full-size billiard table (incidentally, 
burning down the whole house and that of our next door neighbour in the proc-
ess!) He bought us a 35mm projector, complete with arc lamp, slide attachment, a 
selection of cowboy films and newsreels, but no motor. There were none in those 
days. So every time we had a cinema show, which was usually Friday or Saturday 
nights, my eldest brother, Jack, had to ‘caw the haun’le’ (turn the handle) of the 
projector to make it go. It was a pretty strenuous task – for a 350m. reel lasted 15 
minutes. It was no joke to keep turning without a break for a quarter of an hour 
or more. …
	 My brother Jack came in for more than his fair share of turning the handle of 
the ice-cream freezer, packed around with ice, which became harder and harder 
to push as the ice embedded itself closer into the freezer. My Mother’s ice cream 

– made from real cream and fresh strawberries – was marvellous. There’s nothing 
like it, nowadays, with the mass-produced, slick, sleek, tasteless, synthetic, char-
acterless, professional manufactured stuff, mis-called ‘ice cream’. … 
	 To return to the cinematograph, bioscope or movie, our proud family record 
in this field goes back before even the invention of the movie camera. In 1903, or 
thereabouts, my Uncle James blew himself through the ceiling when an acetylene 
contraption he was adjusting went wrong. If I close my eyes right now, I can see 
the hole in the ceiling where he went through.
	 Another early memory of the movies was the gorgeous time when Father took 
us all for a holiday to the Island of Millport. … Three or four times a week as soon 
as it was dark, there was an open-air film show. From our sitting-room windows 
we could watch the whole show free in the comfort of our own home. … [T]he 
thrilling climax, when the Mounties stormed in to release the captured garrison 
and hacked to bits the treacherous Red Indians, always made fine viewing. Espe-
cially when accompanied by the strains of the William Tell Overture. A doing-his-
best-so-don’t-shoot-me-five-bob-an-hour movie pianist played this on a museum 
piece, all-but upright piano.
	 When I got older, my Dad bought me a Pathe-Baby Cine Camera with stand 
and my brother Archie and I started up a Glasgow Cine Club for making our own 
movies. One of the pictures we shot on 9.5 mm stock, was called The Gas Trap, 
a thriller with camera work by the Chisholms which made that of Clair, Einstein, 
Fritz Lang and D. W. Griffiths look just plain silly.15
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	 But what of music in the midst of all this entertainment? According to 
Chisholm’s daughters, the family was not musical, but when asked what was 
the chief turning-point in his career, the first one Erik mentioned was hearing 
Beethoven’s ‘Moonlight’ Sonata on a pianola-roll at the age of about seven – ‘a 
magical revelation which still remains with me’.16 When his daughters attempted 
the same piece, they could never live up to that seminal moment and felt quite 
crushed by his criticism.
	 Apart from the ‘Moonlight’ Sonata experience, there is only one other clue 
as to the origins of Chisholm’s interest in music, found in a casual remark at 
the end of a 1950 review of a Chisholm work, referring to his mother as a ‘still 
well-known singer’.17 None of Chisholm’s daughters has any recollection of their 
grandmother singing. They recall her as a somewhat forbidding lady, well turned 
out in hat and gloves: a good wife and mother to her boys, but with less interest 
in her grandchildren.
	 There is no clear account of when Erik started composing, but in 1950 a news-
paper reported that his mother, ‘Forty years ago … heard her young son Erik 
playing the piano – he was idling with variations on a little Scots folk-tune. A 
year later it became his first opus (unofficial).’18 This would make him six or seven 
years old. Some three years later came another seminal moment, with the gift of 
Patrick MacDonald’s A Collection of Highland Vocal Airs, published in 1784.

I first came across Macdonald when I was a boy of 10. My parents used to take us 
all to the Island of Millport for our summer holidays. On one occasion we stayed 
at a boarding house run by a friendly Scots family of the name of Stewart. They 
presented me with a bundle of old music, and in a very handsome leather volume 
bound in along with ‘Home Sweet Home and Variations’, ‘The Dying Poet’, ‘Battle 
March of Delhi’ (Overture to Maritana) was the Macdonald collection of High-
land vocal music. I very soon realised that this latter was of some value, and 
it is many, many years since I tore it from its bourgeoise surroundings, and 
have trailed it around with me ever since.19

	 Indeed he had. His much-used, much-annotated copy shows that he had 
turned these pages often.20 Many of the airs were subsequently used for his 
Scottish Airs for Children and A Celtic Song Book, and several of his other Scot-
tish works. Such must have been his interest in the MacDonald collection, and 
in music in general, that he was allowed to leave school to pursue music. Per-
haps his parents also realised that his musical talents were not being adequately 
nurtured in the class-room:-

When I was 13, and a pupil of Queens Park Secondary School our music mistress 
was a Miss Polly White who during a rehearsal by Class 1a of which I was a rebel-
lious pupil of ‘A hundred pipers and a’ and a’’ said to me, ‘Erik do please stop sing-
ing. You are dragging the whole class out of tune.’21

	 Whatever Miss White’s opinion of his singing, Erik left school and moved 
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149–50
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(Chisholm, Erik continued)
(works continued)
Piobaireachd (piano studies)  46–8, 47, 

54, 103, 114
Piobaireachd Concerto (Piano 

Concerto No. 1)  22, 46, 51–4, 71, 89, 
91, 92, 140

Preludes from the True Edge of the 
Great World  57–8, 98–100

Robert Burns  see The Life and Loves of 
Robert Burns

Scottish Airs  41–2, 43–4
Scottish Airs for Children  5, 41–2, 205
settings of poems by Lillias Scott 

Chisholm  39, 196, 201, 203–6, 
205–8

Simoon  139, 153, 156–9, 158, 160, 179, 
212

Sonata in A – An Rioban Dearg  28, 46, 
54–7, 56, 58, 58, 80, 92, 114, 212

sonatinas for piano  7 +n.35; see also E 
Praeterita; Sonatine Écossaise

Sonatine Écossaise  46, 48, 49–51, 50, 
54, 106, 212

Straloch Suite  8–9, 9–10, 22, 73, 219
Sweeney Agonistes  see Black Roses
Symphony from the Hebrides for 

organ  16
Symphony No. 1 (‘Tragic’)  13, 51, 77, 

80, 81, 85
Symphony No. 2 (Ossian)  80, 85, 95
transcriptions  17, 18, 77
Van Riebeeck Concerto  see Concerto 

for Orchestra
‘Viewed from a Starpoint’  13
Violin Concerto  7, 111, 113, 129, 139, 

144–6, 147 n.67, 149, 150, 158
The Wyf of Bath’s Tale  186–8, 191, 196, 

212

list of Scottish works  39, 102, 112
planned or incomplete works  85, 86, 

97, 153
publication of  10, 140, 169, 202 n.58

l	 writings
articles in Bombay Evening News  139
articles in Evening News of India  124, 

125
on Busoni  77 n.44
‘The Composer in Scotland’  36 n.3
Kaikhosru Sorabji  59, 60, 63
letters to the press  163–4, 172
Men and Music  9, 16 +n.1, 23 n.34, 

63–4, 71, 72, 74, 90, 123 n.5, 178, 226
‘The Music I Like’  190
‘The Mystery of Sir Thomas 

Beecham’  2 n.4
The Operas of Leos Janáček  179, 189–93, 

209
‘Scottish Music in 1931’  2 n.3
‘Some Aspects of European and 

Hindustani Music’  113 n.15
‘Why I Am Not a Christian’  146, 

152 n.96, 169 n.5
‘The Wonder of English’  179

Chisholm, Fiona (EC’s daughter)  164, 173, 
195 n.7, 209, 211

Chisholm, John (EC’s father)  2, 3, 4, 7, 15, 
16, 86, 138–9, 163

Chisholm, John Sinclair (Jack) (EC’s 
brother)  2, 4

Chisholm, Lillias Scott  see Scott Forbes, 
Lillias

Chisholm, Morag (EC’s daughter)  70, 95, 
135, 151, 152, 172, 184, 195 +n.7, 198

and EC’s music  x, 54
Chisholm, Sheila (EC’s daughter)  89, 95, 

151–2, 164, 184, 194, 195 n.7
Chisholm bagpipe chanter  39
‘The Chisholm Salute’  39
Chopin, Frédéric  37

EC’s music and  10, 114
Choral and Orchestral Union of 

Glasgow  84
cinema  see film
Clarke, Douglas  162
Clegg, Ian  95
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Cleveland University  159
Cluig Pheairt  48
Cobel, Jan  101
Coertse, Mimi  174
Coghill, Nevill  179, 183–4, 187, 196
Coles, Cecil, Fra Giacomo  154
Columbia University  159
‘Conon House’  50
conscientious objection  87–8, 90
Cooke, Francis Judd  151 n.86, 154 n.5
Copland, Aaron  161, 175
Cornwall  9, 12, 85
Cowell, Henry  34–5, 171
Crandall, Jaschf  130 n.49
Crosbie, William  41, 83–4, 87–8, 95
Cumha Dhomhnuil Bhain Mhic 

Cruimein  52–3
Curwen (publishers)  10, 202 n.58
cuttings  46, 47–8, 55
Czech language  191
Czechoslovakia  36, 172, 191

d’Albert, Eugen  1, 70
Dalza, Jounambrosio, EC uses music  138
dance forms  50, 83
Daniélou, Alain, The Râgas of Northern 

Indian Music  142 n.59
Dante Alighieri  102, 103, 109, 111
dating  19 n.17, 86, 214
Dauney, William  8, 39–41
Davie, Cedric Thorpe  77, 79, 80, 148, 178, 

220, 221
The Oxford Scottish Song Book  48–9

Davies, Meredith  202 n.58
Davies, Peter Maxwell  54
Day, Francis, Music and Musical 

Instruments of India  140
de Brunhoff, Jean  89, 90
de la Mare, Walter  11
de Valois, Ninette  149–50
Dean of Lismore, Book of the  112

Deas, Stewart  74, 136
Debussy, Claude  23, 49, 73, 78, 217

EC’s music and  48
Marche Écossaise  49
works performed by EC  6, 13, 221

decoration  see cuttings
Delius, Frederick  19, 23, 215

works performed by EC  18, 71, 77, 217, 
219

Dempsey, Miles  127–8
Denholm, William  100
Dennis, Edward  71–2, 219
Dennis, Ernest  127, 128, 135, 209
Dent, Edward  75, 85, 86, 90, 123
Dick, Margaret  77
Dieren, Bernard Van  see Van Dieren
dodecaphony  154, 157, 158, 172, 186, 212
Dollan, P. J.  80 n.65
Dolotine, Jaschf  130
Donizetti, Gaetano, works performed by 

EC  190
Doré, Gustave  102, 103, 106, 109, 111
double tonics  51, 55
Douglas, George  1
Dow, Daniel  45 n.24
Doyle, Arthur Conan  1
Drinkwater, John  11
drones  44, 46–7, 51, 55, 100, 115, 141
druids/bards  114, 120–1
Drysdale, Janey  79 +n.61, 81 n.76
Drysdale, Learmont  45

works performed by EC  81
Du Plessis, Hubert, works performed by 

EC  165
Dunbar, William  147
Duncan, Agnes  162
Dundee  29
Dunedin, Lady  80 n.65
Dunedin Association  36, 79–81 +n.76

composition competition  80, 81
see also Dunedin Society
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Dunedin Fund for the Publication of 
Scottish Music  80

Dunedin Publications  80
Dunedin Society  167

see also Dunedin Association
Duparc, Henri  26
Durbanville  184, 194
Dutta, Prakriti  141
Dvořák, Antonín  36, 37
Dyson, George  130

Eaglefield, Arthur  7
‘The Earl of Seaforth’s Salute’ (Fàilte 

Uilleim Dhuibh Mhic Coinnich)  52
Edinburgh International Festival  149, 201
Edinburgh, University of  73–4, 89, 148

School of Scottish Studies  148
Eire  96
Eisler, Hanns  169 n.2
Elder, Andrew Taylor  92
Elgar, Edward, works performed by EC  17, 

18
Eliot, T. S.  161
Ellerton-Hill, Miss  12
embellishment  115

see also cuttings
Enescu, George  72
English language  179
English Opera Group  202 n.58
ENSA (Entertainments National Service 

Association)  85, 95, 122, 124–9, 
133–4

Evans, Edwin  215

Fabian Society  88
Failte Chlann Raonaill  46–7
Fàilte Sheorais Oig  103
Fàilte Uilleim Dhuibh Mhic Coinnich  52
Fairbairn, Jock  71
Falla, Manuel de  35, 68

works performed by EC  13, 17, 18

Farmer, Henry George  123, 159 n.16, 
162–3

Fauré, Gabriel  72
faux-bourdon  181
Feldman, G.  194 n.5, 199 n.43
Fellowes, Horace  78, 79, 221
Fergusson, J. D.  86
Fiasconaro, Gregorio (Gigi)  147, 151, 152, 

161–2, 174, 195, 196–7, 209, 210
Field, John, EC’s music and  114
film  4, 123, 153, 155–6, 176
Findlay, Stewart  81
Findlay, Stuart  138, 147
Fisher, Esther  72, 218
Fiske, Roger  90
Fleischman, Ernest  142 n.60, 147
Foldes, Andor  34, 151
folk music  see traditional music
Forbes Partbooks  41
Foreman, Lewis  95 +n.69
Fortescue, Virginia  61–2, 101 n.87, 

130 n.49, 164, 197, 210
Foss, Hubert  215
Foster, Arnold  130
Fox Strangways, A. H.  see Strangways, A. 

H. Fox
Franck, César, works performed by EC  18
Fraser, J. R.  215
Friskin, James, works performed by EC  81
Fry, Christopher  187

Gaelic culture  2, 51, 99, 112, 168
modernism and  93, 95

Gaelic language  41 +n.19, 95, 168, 179
translation  93

Gaelic psalm-singing  31, 46
Gál, Hans  90
Galloway, Dave  211
Ganassi, Silbestro, EC uses music  138
Gasparini, Luigi  23, 71, 217, 220
Gay, John  199, 200
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Geddes, Arthur  97
Geddes, John  54
Gerstman, Blanche  172 n.16
Gibbon, Lewis Grassic  1
Gibson, Henry  215
Gilbert, L. M.  151–2
Gilbert, W. S.  197
Gilchrist, Ann Geddes  2
Gilels, Emil  175
Glasgow  1–2, 19

Barony Church  72, 79, 95, 97–8
Colosseum Variety Theatre  2
Lyric Theatre  95
Mitchell Library  20 n.21, 81
Queen’s Park Secondary School  5, 

6 n.22
St Andrew’s Halls  2, 51, 91
St Matthew’s Church  16, 17–18, 66, 

68, 72
Stevenson Hall  28, 31, 166
see also Active Society for the 

Propagation of Contemporary 
Music

Glasgow and Glaswegians, views of  2, 18, 
20–2, 62

Glasgow Athenaeum  2 +n.5, 6
see also Royal Scottish Academy of 

Music and Drama
Glasgow Grand Opera Society  68, 71, 

74–7, 78, 93
Glasgow Herald  90
Glasgow Orpheus Choir  17
Glasgow, University of  2 n.5, 36 n.2, 85, 

123–4, 148, 163, 168
Glasser, Mona  196, 197
Glasser, Stanley  175, 196, 197, 200
Glen, John  2
Glinka, Mikhail  73
Gluck, Christoph Willibald von, works 

performed by EC  78–9, 137
Gobbato, Angelo  147 n.69, 181
Goldberg, Szymon  7, 128–9, 144, 149
Goldsborough, Arnold  129–30

Goossens, Eugene  123
Gordon, Alan  129
Gordon, Gavin  28, 216
Gordon, Robert, of Straloch, lute book  8, 

9, 39
Goss, John  27, 28
grace-notes  115

see also cuttings
Graham, G. F.  8, 41
Grainger, Percy  72, 163, 217
Granados, Enrique  68

works performed by EC  13, 165
Grand Guignol  156 +n.10
Grant, Eric  91, 133, 136
Graves, Doreen  162
Gray, Cecil  20, 26, 215
Gray-Fisk, Clinton  139 n.43, 140, 151
Green, Dunton  13
Green, Harold  220
Grieg, Edvard, works performed by 

EC  78, 221
Grier, Christopher  140 n.48, 148, 154 n.6, 

159
Grierson, Mary  31
Grieve, Christopher Murray  see 

MacDiarmid, Hugh
Grove’s Dictionary of Music and 

Musicians  41 n.19, 72
Guelke, Roland  209
Gunn, Neil  20
Gunn, Parry  23–4, 216

Ha-da-lolal-O  49
Hall, Leonard  135, 202
Hallis, Adolph  140
Halstead, Philip  6
Hamer, Gerstman  135
Hamilton, Iain  148, 163
Hammerschlag, János  78, 221
Harty, Hamilton  6, 75, 85
‘Have over the Water’  8, 9
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Havergal, Henry  148
Hawkins, Jack  124 n.14, 126 +n.26
Haydn, Joseph  73
Henderson, Archibald Martin  29 +n.55, 

30 n.59, 59, 178
Henderson, Jack Wight  23, 54, 77, 92, 95, 

138, 215, 218, 220
Henry, Leigh  12–13
Henry, William  78
Hertzog, Jehovah  123
Heseltine, Philip (Peter Warlock)  28

EC’s music and  85
Hetherington, Hector  124
Highland dancing  83
Hindemith, Paul  7, 24–6, 78, 150–1, 175, 

190, 217, 221
and the Active Society  19, 24, 215, 218
works performed by EC  20, 24–6, 77, 

220
Hindustani music  114, 125, 141, 142

EC and  37, 102, 111, 113–14, 116–17, 125, 
139–47, 157–8, 212

piobaireachd and  46, 141, 149
see also râgs

Holden, Raymond  51 n.35
Holland, Vyvyan  202
Holst, Gustav  16
homosexuality  61–2
Horowitz, Joseph  173
Howells, Herbert  16
Howes, Dulcie  209–10
Hunter, Riddell  80
Hyslop, A. F.  87

India  124–6, 177 +n.34
Indian music  see Hindustani music
Inskip, Donald  209
instrumentation  157, 158–9, 183
International Ballet Company  95
Ireland  96
Ireland, John  7, 20, 71, 217
Irving, J. T.  130

ISCM (International Society for 
Contemporary Music)  70, 140, 148, 
151

festivals  22, 71, 123
ISM (Incorporated Society of 

Musicians)  31, 87
Italy  122–3, 133
Ivanoff (Ivanov)  175

Jackson, Kenneth  199
Jacob, Gordon  16, 179
Jaholkowski, George  164, 166
Janáček, Leoš  190

EC’s book on  179, 189–93, 209
works performed by EC  165

Janáček festival  172, 190
Joachim, Joseph  30
Johanson, Sven-Eric  172
Johnson, D. H.  55 n.47
Johnson, James, The Scots Musical 

Museum  41
Johnson, Samuel  112
Jorda, Enrique  147
Jordanhill College of Education  148
Joubert, John  135, 173–4, 175

works performed by EC  165, 174

Kabalevsky, Dmitry  169, 175
Kadosa, Paul  78, 221
Kafka, Franz  86
Kailidas  177
‘kailyard school’  1
Kanitz, Ernest  220
Karachi  125
Karg-Elert, Sigfrid, works performed by 

EC  18
Kaufmann, Walter  129
Kennedy-Fraser, Marjory  2, 45, 48–9, 93

‘Benbecula Bridal Procession’  48
EC’s music and  168
works performed by EC  81
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Khan, Asad Ali  141, 142
Khrushchev, Nikita  169
Kilpinen, Yrjö  78, 169 n.2, 221
Kindler (Van Dieren), Frida  27–8
Kirby, Percival  202
Kodály, Zoltán  20, 34, 216, 219, 220

EC’s music and  89
works performed by EC  19, 220

Kraus, Lili  135
Kubelik, Rafael  151

Lambert, Constant  22, 147
Lambie, William  78, 221
‘The Lament for Duncan Bàn 

MacCrimmon’ (Cumha Dhomhnuil 
Bhain Mhic Cruimein)  52–3

Lament for the Harp Tree  47, 103
Lamento di Tristano  181
Lamond, Frederic  1, 45, 79, 80, 81, 91, 121
Lang, Phemie  6
Langstroth, Ivan, works performed by 

EC  71
languages  179–80, 191–2, 203

see also Gaelic language
Latvia  178
Lauder, Harry  2
Launitz, Vladimir  101
leitmotifs  157
Lemmens, Jacques Nicolas, works 

performed by EC  6 n.22
Leonard, Lawrence  176–7
Leszetycki, Teodor, piano method, EC 

and  16, 26
Lewtonowa, Mrs  177–8
Lindsay, Maurice  37 n.5, 80, 81, 96 n.71, 

139, 168
Lismore, Book of the Dean of  112
Liszt, Franz  30, 121

EC’s music and  111
works performed by EC  7, 55

London
EC takes opera to  165–6
Royal Festival Hall  151

London Philharmonic Orchestra  140, 161
Lopatnikoff, Nikolai, works performed by 

EC  71, 217
López Chavarri, Eduardo, works 

performed by EC  13
Louw, Albie  167, 174
Luim, Ian  168 n.50
Lyle, Watson  12
Lyric Club  93

McAllister, Retta  220
MacAskill, Patrick  49
MacCrimmon, Domhnall Ban  49, 52
MacCrimmon, Malcolm  52
‘MacCrimmon Will Never Return’ (Cha 

Till MacCruimean)  49
‘MacCrimmon’s Sweetheart’ (Maol 

Donn)  51–2
MacCrimmons  39, 51
McCrone, Guy  72, 75, 215, 221
MacCunn, Hamish  1, 45, 81 n.75

Diarmid  71, 78 +n.53
works performed by EC  71, 81, 177

MacDiarmid, Hugh  1, 20, 22, 36–7, 66, 67, 
194, 199 +n.43, 200, 203

on musical issues  1, 2 n.5, 22, 36–7, 
203, 204

MacDonald, Donald  45 n.24
MacDonald, Iain Luim  see Luim, Iain
MacDonald, John  52
MacDonald, Joseph  45 n.24, 52 n.38
MacDonald, Malcolm  81, 135
MacDonald, Patrick  45 n.24

A Collection of Highland Vocal Airs  5, 
37, 38, 39, 40; EC’s use of tunes 
from  39, 41–4, 49–50, 53, 92–3, 168, 
222–5; piobaireachd in  45
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